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Matters at feiis oat Abroad. 
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New York, September 29, 1880. 
HE failure of the “Sultan of Mocha” and the ill- 
ness of Blanche Roosevelt, had the effect of pre- 
maturely ending the short season of light opera that 
ad been planned for the Union Square Theatre. 
Such an announcement, so early in the season, is a 
sad one; but if it prove to be the only mishap that will 
have to be recorded the coming winter it will be well 
for all concerned. However opinions may be divided 
pon the worth of the music, upon the libretto every 
one is agreed that greater rubbish never was set to 
usic, or ever attained the dignity of a public per- 
ormance. 
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“Lawn Tennis,” at the Park Theatre, has already 
been adjudged one of the first successes of the sea- 
son. But, even in this ‘‘peculiarity,” the music is bet- 
er than the libretto, which proves that there are more 


|| @ 
















yood music than libretto makers. 

The second Sunday concert given at the Metropoli- 
an Concert Hall, proved to be a better success than 
he first, although the same singers appeared at it. 
““Connais tu le pays,” from ‘‘Mig- 
on,” so well that the audience demanded an encore, 
which was accorded, but even this was not sufficient 


aola-Marié sang 


0 satisfy her admirers, who compelled her to sing the 
‘Les Trois Canards,” without accompani- 
nent. Mary-Albert evidently did better than she did 
he Sunday night previous, but her voice is neither 


avorite air 


aS | = 


trong nor penetrating, and, therefore, she could not 
battle successfully with the orchestra, which, now and 
hen, overshadowed her. She gave “Il m'aime” from 
‘Les Dragons de Villars,” and, as an encore, ‘‘Le 
pentier both of which were favorably re- 
One of the best interpreted numbers was the 
“Jose vous le dire,” from “La Fille du Tambour- 
fajor,” sung by Mlle. Marié and M. Nigri. This was 


Fa 


couvert,” 


ane 






eived. 


Huet 


Pncored. M. Tauffenberger and M. Bernard each gave 

Sh, song. The orchestral selections were: Overture, 
) ‘Mignon;” potpourri, ‘‘Aida;” Arditi’s gavotte, 
Ingenue,”” as well as arrangements from the “Pi- 


) 2 
ates of Penzance” and “Fatinitza.” A large au- 
Pience Was in attendance, and enjoyed as much as pos- 
ible What was offered for its appreciation and delecta- 
10n. 

Another American soprano, Marie Van, of Cincin- 
a successful début at the vast Poli- 
Rome. ‘This news is not so much in 
‘hat it points to the fact that America is con- 

ing birth to voices equal in strength and 


made 


atre, 


b hose possessed by foreign singers whom the 
> irl “ 

, dhe Ts much about, but however, 
ver realize expectations when they make 


so who, 
irance in this country and are subjected to 
inprejudiced critical judgment. America 
ty support and sympathy while she is strug- 
ing high artistic existence. 
d sympathy” has been tendered her gifted 
> much by foreign countries as by America 
iis 1s well. But this country should imitate 
which has shown much wisdom in fostering 
‘tive ‘ousical talent, and afterwards in appreciating 












its efforts at their due worth. In thus acting is pre- 
eminence only to be attained, because a nation which 
does not rate art highly is scarcely likely to assume 
that commanding position with regard to it that do 
those people who have reached a loftier grade of 
If the aggregate sterling musical talent 
in America could be focused, as it were, the display 
would be such an one as to give the country cause for 
pride. Cliques and partisanships do greater damage 
than is commonly estimated, and retard the musical 
growth of single individuals as well as that of the 
country in general. But it seems that abuses may be 
abated by powerful measures, although they never can 
be thoroughly wiped out 


civilization. 


It was once said that Handel could set parliament- 
ary speeches to music, which was, no doubt, very true, 
although he never did it. This peculiar and barren 
musical labor has been undertaken, according to a 
foreign paper, and by no other composer than Jean 
Jacques Offenbach. Sardou recently delivered a dis- 
course on a certain important occasion, and sent a 
copy of the same to the above named composer, chal- 
lenging him to set it to music. The challenge has 
been accepted by the prolific musician, who has already 
written one or two pieces to the first phrases of the 


speech. What next, in these days of curious proceed- 
ings? But this is only challenge No. 1. Challenge 


No. 2 has been also issued and reported. The young 
girl violinist, Teresina Tua, who recently left the 


Paris Conservatory with the chief prize in her posses- 


sion, has received a challenge from another young 
girl violinist, Matauretta ‘Torricelli, who wishes to 


convince the world of her superiority over Signorina 
Tua, so suddenly become famous. Why cannot New 
York artists get up a similar sensation? It would not 
matter whether the contestants are old or young, 
singers or players ; 
same both to the judges and to the listeners. 
test between two rival orchestras would be a terrible 
But who would like to predict and be 


the enjoyment would be all the 
A con- 


war to witness. 
answerable for the consequence ? 

New operas seem to be as plentiful in Italy as 
mushrooms. As a sort of proof of this assertion, a 
foreign paper contains the information that an Italian 
composer is writing a new work to be entitled “Doctor 
Tanner.” Did I not predict that a very harvest of 
operas and operettas would appear treating of the ex- 
ploit of Dr. Tanner? Why live in a world so given up 
to frivolity and But concerning new 
Italian operas it really seems as if every one who 
chose to write an opera could get it performed. Not- 
withstanding that few of these operas live any length 
of time or become standard works, these performances 
stimulate composers to renewed efforts, and are a 
power in developing whatever latent talent there may 
be lying dormant in the musical youth of “ the land of 


song.” 


burlesque ? 





So far this *‘ hearty | 


| Mapleson can afford to present large works in a fit- 





The Academy of Music has been altered to suit 
Mr. Mapleson. It remains to be seen whether the 
two hundred and odd seats added will be regularly 
occupied, and thus contribute in a measurable de- 
gree to the income of the impresario. If so, Mr. 


ting style, and make this season a notable one in 


1880 
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fele,” he might make an effort to give a 
sentation of either Meyerbeer’s “Prophet,” “ L 
caine,” or “L’Etoile du Nord.” The latter 
given with a good ensemble would make a fine specta- 
cle, and could be depended on to draw crowded 


good repre- 
‘Atn- 
work 


houses. “ Le Prophete’’ also would prove a great at- 
traction. It would be almost equal to a new work as 


unless such operas were 


appoint- 


regards novelty. Of course, 
represented in magnificent style, with full 
ments and eminent artists, it would be preferable to let 
them rest in peace and (to opera-goers here) obscurity. 
Indications already point to the fact that a more satis 
factory season of Italian opera will mark the present 
year than any of the preceding seasons given under 
Mr. High 


ances rarely lack the encouragement and support they 


] 
ciass 


Mapleson’s management. perform- 


while ordinary or medium 


a lack of 


deserve, and never will; 
entertainments invariably suffer for patron- 
age, as they generally deserve. 

Mr. Bial is bent upon giving encouragement to na- 
tive and resident both 
posers. His success is assured, 
those whom he presents to the 

Dudley Buck’s new opera, 


which 


executants and com- 
il 


public. 


artists, 


not the success of 


* Deseret,” deals with 


is at once a and a funny 


Mormonism, 
The music can scarcely be other than inter- 


grave 
subject. 
esting, coming from the pen of so excellent a com 
as Mr. Buck, unless he has made the mistake of 
Monday week, October 11, 


poser 
aiming too high. will see 
attend on 


last 


Talmage ought to 


after delivering his sermon of 


its first performance 
this occasion, Sun- 


day. CHRONICLER 


Art and Trade in Elmira. 
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matters have been scarce here since you 


[CORRESPONDENCE 
ELMIRA, Sept. 25, 1880. 

USICAI 
last heard from me, but prospects are br 
With the fall the 


and the opera house 


ighten 


coming weather come show 


ing. 
people, 
number 
Dumpty” Troupe, Couldock and the Madison Square 
Theatre Company who play “ Hazel Kirke,” Maggi 
Mitchell, Georgia Minstrels, Mary Anderson, Mr 
Mrs. Geo. Knight in “Otto,” Clinton Hall's * 
gists,” “ Buffalo Bill,” Mrs. Scott Siddons, &« 

have been no concerts here for several months; conse 
Monday night at the 


good share of patron 


already engaged by a 


‘Humpty 


Is 


of “first-class companies, viz. : 


ind 
strate 
Phere 
quently the one advertised for 
College Chapel ought to draw a 


age, although the “stars,” with the exception of Signor 
selari, have been before the public on several other 
occasions. 

The last named personage is advertised as being a 


real live Duke, a nephew to Count So-and-so, second 
husband of Queen of Now, the 
idea is a capital one to advertise the Count’s pedigree. 
}, 


if) 


Christina, Spain 
This community very seldom enjoys a visit from suc 
a distinguished personage as a Duke, and the manager 
of the concert, to be on the safe side, has stated that 
only a limited number of tickets will 


avoiding the great rush that would have otherwise 0 


be sold, thus 


curred. 
Trinity Church, in this city, has finally settled upon 


an organist—A. W. Diller, of Brooklyn, N. Y. The 
papers here have given him a good start by heralding 





every respect. Besides Boito’s new opera, “ Mefisto- 
=~ 
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him to be one of the finest organists in this country ; 
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he is also announced to be a superior pianist and 
vocal instructor. He will be a welcome acquisition to 
the musical fraternity. I cannot tell at this writing if 
the choir of the church will be composed of boys, or 
if it will be a volunteer or paid quartet. The old 
adage that ‘‘ Those who wish to dance must pay the 
fiddler” holds good in this case. Fifty dollars a year 
is rather a small compensation for a good singer in a 
first-class church that boasts of having the richest 
congregation in the city. 

Great credit is due to R. Cargill, who has been the 
organist of that church for nearly seven years, and 
who has labored very diligently to make the musical 
part of the service a prominent feature. He, by the 
way, has accepted a call from the Lake Street Presby- 
terian Church, in this city, to become its organist for 
the ensuing year. 

Mrs. Mastin has resigned her position as organist of 
the First Methodist Church. Miss Louisa Brown, a 
musician of much talent, is very likely to secure the 
position. 

Elmira’s pioneer music dealer and piano manufact- 
urer, Jacob Greener, has succeeded Frost & Long- 
street in the agency of the ‘‘ Chickering pianos.” He 
has sold two uprights in four days, which is a good 
commencement. The baby grands of Mr. Greener’s 
own manufacture will be ready for inspection in about 
three weeks. Mr. Greener has secured the services of 
a New York lawyer to prosecute all manufacturers 
who have infringed on his ‘* soft pedal patent.” Sev- 
eral leading New York and Boston firms have prefer- 
red the more amiable way of coming forward “‘like a 
little man,” and settling up, the rest will undoubtedly 
follow suit. 

Mr. Merkle, one of our best musicians, has gone to 
Philadelphia to live. What is Elmira’s loss is Phila- 
delphia’s gain. 

Wm. King, Elmira’s organ builder, has been busy 
allsummer. He has just finished a small organ for 
Burdett, N. Y., and he is now engaged on a large two- 
manual organ for the Catholic Church in Lockport, 
N. Y. I shall give the scheme at a future time. 


Wm. C. 


A Young Violinist in Milwaukee. 
[CORRESPONDENCE OF THE COURIER.,] 
MILWAUKEE, Wis., September 25, 1880. 
HE musical event of the week has been the first 
appearance of Gustav Bach, solo violinist, after 
a course of three years at the Conservatory of Music, 
Leipzig, assisted by the following soloists and Bach’s 
grand Mrs. 
Jacob Beyer, tenor; A. G. Bodden, baritone; P. G. 
Luening and Otto V. Gumpert, 
pianists; Ch. Bach, musical director. 


orchestra : Florence Forbes, soprano; 


Faville, basso; E. 


PROGRAMME, 


ic iperinrh, * BEONIG DUMe sc vce sieacdcevinscccde Mozart 
Orchestra. 
2. Air from the opera ‘‘ Euryanthe”................. Weber 
Jacob Beyer. 
eo | eee er ne Lipinski 
Gustav Bach. 
bi AE NON ore ssi0s08 es censesesnresy bane Rossini 


Mrs. Florence Forbes. 
. Scherzo, Assai Vivace, from the A Minor 
i: Pee ee er re Tees 
Orchestra. 


wn 


t Mendelssohn 


6. Introduction, ‘* Lohengrin”...................4. Wagner 
Orchestra. 
7. Recitativ and Arioso, ‘‘ Hamlet”............. A. Thomas 


A. G. Bodden. 


fa Elegie}  icccccesceuceeucs Gus. Bach 


4 & Arioso § 
Gustav Bach. 
i, PRE SOND b 6.000b45050660000000 0005 eee Pinsuti 
A. G. Faville. 
50, Cvertere, ** LOOROIS” .ic0cscccvceccoccscccsas Beethoven 


Orchestra. 

Mr. Bach is still quite young, but is already a genu- 
ine artist; his performance was all that could be ex- 
pected, and was very satisfactory, both in technique 
His tone is good, and reasonably 
of the difficult 
His own 


and interpretation, 


broad and full, and his execution 
Lipinski concerto was every way creditable. 
compositions were very pleasing and well written, and 
with excellent 


delivered with a fine cantabile and 


phrasing. ‘The other soloists bore themselves well, 
though Mr. Bodden was suffering from hoarseness; 

and the orchestra played much better than usual. 
John McCullough has played here this week in 
“Virginits,” “Othello,” ‘The Gladiator,” ““The Lady 
and “Richard II.,” with a very good com- 


ot Lyons,” 





pany—Kate Forsyth being leading lady and Fred. B. 
Warde principal male support. Mrs. Foster’s Emilia 
is also worthy of special mention. — 

I am more and more impressed with the noble sim- 
plicity, repose and moderation of Mr. McCullough’s 
acting, especially in “Virginius” and in “Othello.” It 
is difficult to imagine how hisconception and interpre- 
tation of either of these parts could be improved. 

The Academy has had the Georgia Minstrels this 
week, 

The condition of the music trade is excellent 
throughout. Mr. Rohlfing reports numerous sales of 
Steinway pianos, and other leading makes are doing 
well. Everything looks well for the immediate future. 

I have lately examined a book on the principles of 
pianoforte technique, by C. H. Howard, director of 
the Michigan Conservatory of Music. It is not a col- 
lection of technical exercises; contains, in fact, no ex- 
ercises at all, but has for its object the complete 
formulation and systematic presentation of the princi- 
ples on which technique is based, and a complete 
classification of all the motions used in piano playing, 
with a minute analysis of them in their most ele- 
mentary processes. ‘This aim is sufficiently compre- 
hensive and thorough; and the writer has certainly so 
far realized it, at any rate, as to make his work 
worthy of the careful attention of every piano 
teacher. In his preliminary statement of principles 
he is sometimes vague, and the style throughout is 
that of a musician who has something to say, rather 
than that of a writer by profession, with constant op- 
portunity for practice in expressing himself; but his 
presentation of his thought is, in the main, clear and 
intelligible, and cannot fail to interest intelligent 
teachers, though they may not accept all his practical 
conclusions. 

Perhaps I may be allowed space here for a quota- 
tion or two: 

“A technique, which shall be perfectly available for 
the demands of artistic performance, requires atten- 
tion to four principal departments: 1. Position; 2. 
Tension; 3. Motion; 4. Application of Force.” 

Then follows a minute analysis and detailed treat- 
ment of each of these subjects. Under ‘‘Motion” I 
find the following: ‘‘All motion has three principal 
mental requisites—1. Correct apprehension; 2. True 
judgment; 3. Precise direction.” * ° . 
“The mechanical requisites of motion are the follow- 
ing: Capacity, precision, independence and facility.” 

These may serve as specimens of the plan and 
method of treatment, which are certainly unique and 
valuable. 

Perhaps the most conspicuous deficiency of the 
book is the absence of all allusion to so important a 
means of acquiring technic as the two-finger exercise, 
developed so admirably and elaborately in ‘‘Mason’s 
Pianoforte Technics.” 

I have also lately obtained a new book by W. S. B. 
Mathews, entitled, ‘‘How to Understand Music,” a 
series of object lessons and essays on the form and 
context of music, which ought to be in the hands of 
every musician, pupil and amateur. __I will give you a 
more detailed account of it by and by. F. 





Baltimore Sesqui-Centennial. 
[CORRESPONDENCE OF THE COURIER.| 
° BALTIMORE, Md., September 28, 1880. 
FTER all there is to be a proper recognition of 
the 150th anniversary of the settlement of Balti- 
more. ‘The festivities will commence on October 11, 
and continue until 12 p.m. on October 19, when on 
the evening of the last day the city will be brilliantly 
illuminated. Up to the present time nearly $20,000 
have been subscribed. The musical features will be 
given by the Liederkranz, Arion, Harmonie, Germania 
Maennerchor, Frohsin, Fidelio Quartet, Concordia 
Liederkranz, Beethoven Maennerchor, and Euterpe 
singing societies, at the Schuetzen Park on October 11. 
It is due to the Germans that we are to have a sesqui- 
centennial anniversary. The Americans apparently 
dropped the matter when the Germans called a meet- 
ing and sent a communication to the Mayor of their 
determination to commemorate the day upon which 
Baltimore was settled. 
This brought things to a climax, and then it seemed 





$a 
that everyone was doing his best, in his own way 
help matters along; thus it is. The like wil] Dever 
seen in Baltimore again. Immense preparations }, 
been and are still being made on all sides. There ; 
but one thing that a Baltimorean can talk aboyt 
and that is the contemplated sesqui-centennial, 


This is the programme for this week: 
Monpay, OCTOBER II, 

Illustration of the history and progress of the City of Baly, 
more, by allegorical tableaux—Procession of the 
associations, the trades and industrial and mechanicg; 
terests—An oration by Col. J. Thomas Scharf in the lay 
lish, and Col. Frederick Raine in the German language 
the Schuetzen Park. § 

TUESDAY, OCTOBER 12. 

Morning—Parade of the Order of Ancient Free ang 
cepted Masons, Knights Templars, and the public and Privat 
schools children. 

Afternoon—Meeting of the Historical Society at the Acad. 
emy of Music, with oration, tableaux and music. 

WEDNESDAY, OCTOBER 13. 

Parade of the State, city and visiting military organig 
tions, city and visiting fire departments, police departmen, 
letter carriers and telegraph messenger boys. 

THURSDAY, OCTOBER 14. 

Parade of Catholic Knights, and all of our benevolen, 
religious, social, medical and temperance societies aj 
orders. 

FRIDAY, OCTOBER I5. 

Parade of Knights of Pythias, Independent Order of 04 
Fellows, Red Men, Harugari, Heptasophs, Knights of ty 
Golden Eagle, Independent Order of Mechanics, Druid 
Royal Arcanum, Knights of Honor, and all other secig 
orders and societies. 

SATURDAY, OCTOBER 16. 

Parade of colored Masons and all colored social and b. 

nevolent organizations, societies and orders. 
TUESDAY, OCTOBER Ig. 

General illumination of the city and pyrotechnic display 
in commemoration of the one hundred and fiftieth anniye. 
sary of the founding of Baltimore city, and of the ninety-ning 
anniversary of the surrender of Lord Cornwallis at Yor. 
town. 


I will give the programme of music rendered and 
everything appertaining thereto after the anniversary, 

The different theatres have only had medium houg 
so far, except during Joe Emmet’s engagement, wha 
the audiences were a great deal better than the ma 
deserved. ; 

The following’ are the attractions for this week: 
Academy of Music, “ Drink;” Ford’s Opera Hou 
Hickey’s Flock of Geese Company; Albaugh’s Holi 
day Street Theatre, “A Golden Game;” Kemat 
Monumental Theatre, “‘Our Girls;” Front Stree 
Theatre, ‘‘ Skeleton Hand.” R. 





St. Louis Excitements. 


[CORRESPONDENCE OF THE COURIER. ] 
St. Louis, Mo., September 27, 1880, 


HE cold wave which struck St. Louis at the begr 

ning of last week swamped the garden concer 

and open air opera. At Uhrig’s Cave the audieng 

was so small on several evenings that I refrain fr 
giving the exact number. 

With the exception of the operas given at this 
sort (they were well put on the boards and well pe 
formed), there has been only little, strictly music 
that is worthy of special mention. 

On Wednesday evening the long-heralded cone 
of Lizzie Priest came off at Mercantile Library Hi 
The audience was not very large, but attentive 3 
appreciative. Some of the best numbers on the le 
programme were much applauded. The many fret 
of Miss Priest who were present were well pleas 
with her performance at the piano. Her assistal 
acquitted themselves well; notably, Mrs. Lizzie Bo 
vier (soprano), and Oscar Stein (baritone). 
Priest left for New York the day after the concert 
resume her musical studies there. 

The event of the week among the musical peo 
was the silver-wedding celebration of Professor 8.4 
Sauter, one of the oldest and best known music tes 
ers and violinists in this city. The large number 
musical friends who came to pay their respects, ke 
the parlors and rooms continually crowded until 
after midnight. 

The Haydn Orchestra, of which the professot 
director, tendered him the compliment of a serena 
and presented him with a director's baton of ebol 
with solid silver mountings of elegant design 
workmanship. ‘The orchestra on this occasion @ 
a fine appearance, with 35 instruments, music stat 
torches, &c. 

In the dramatic line we are kept well suppl 
The eccentric comedy “ Photos” by the Harn 
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— ; 
drew large houses at the Olympic Theatre. It was a 


entertainment throughout, but why it should be 
called “ eccentric comedy” I cannot understand, as it 
savors more of the variety .entertainment, minus the 
short skirts and burnt cork. 
An immense audience witnessed the opening per- 
formance at the Theatre Comique last week, where a 
variety entertainment of unusual excellence is offered 

















Y of Baly, every night. 

ene At Pape’s Theatre we have had Rial and Draper's 

the Bay “Uncle ‘Tom's Cabin” during the week; with mati- 

nguage, x nees every day. At both performances the theatre 
was crowded to its utmost capacity. The popular 

€ and Ac. prices adopted by this combination were, very evi- 

nd privat dently, the cause of such large attendance. 

the Acag, Rial and Draper’s great success here this week 
should be a lesson to our other managers, as it argues 

wat strongly in favor of cheaper prices of admission to 

ome theatres, concerts, operas, &c. 

Business is excellent; every branch of trade is 
nevoley, active, and some of our larger houses are worrying 
ties anf their forces until 11 o’clock every night. 

Read & Thompson, A. Shattinger, Mersul & Sons, 
or of Od and others will have a fine display of pianos and or- 
tS Of the gans at our great fair which opens on Monday, Octo- 
, Druids 
er secre, ber 4. 

Olshausen & Kieselhorst will exhibit a fine line, 

including a “Grand” of the celebrated ‘‘Sohmer” 
al and be : ss 

pianos. 
N. Lebrun will make his usual fine display of brass 
“os instruments. 
vety-ninth Our merchants expect a large trade during “‘ Fair 
ct week,” and, altogether, think that this will be the most 
ored and prosperous season for years. A. N. Dante. 
iversany, 
n house Gossip from Richmond. 
rt, when [CORRESPONDENCE OF THE COURIER. | 
the ma RicuMmonD, Va., September 27, 1880. 

HE theatrical season was opened here on the 23d 

S_ week: by J. IT. Ford’s Comedy Company, which came 

Hous, for three performances, appearing in ‘‘ Fun on the 
's Holl. Pacific,” “School” and ‘*‘ The Two Orphans,” to 
.erat! large audiences. The company, though small and 
Stree weak, met with a very kind reception. Its Southern 
R. route will extend as far as Atlanta, Ga., returning to 








saltimore on October 11, and will open there on that 
date for an indefinite period. Herbert Archer and 
wife, nee Belle Mackenzie, closed their engagement 
here with Mr. Ford, and will return North, 

The “Tourists” (Smith & Mestayer’s) opened to- 
night for four performances to a good house. On 
October 4 Frank Mayo will be here, to be followed by 
Adelaide Belgarde on the 11th, and the “‘ Strategists ” 
on the 18th. 


1, 1880, 
e begin 
-oncen 
udienc 


‘in fro 


this 
rell pe 


on the 23d was well at- 
tended, and fear of trespassing on your space prevents 


The ‘‘ Mozart Musicale ’ 








— me from giving its programme in full. Mr. and Mrs. 
a Bernard are now located here and have charge of the 
a Mozart chorus. ‘They are also giving music lessons, 
Y and appear once a month in light opera. 
sol Manager Siegel has just returned from New York, 
fa having perfected arrangements for the appearance of 
ne the Spanish Students and other attractions. B. 
sistat ie 
“> Ba Bay City as a Show Town. 

Ms ‘KRESPONDENCE OF THE COURTER. ] 
cert Bay Ciry, Mich., September 27, 1880. 





- theatrical season has opened upon Bay City, 
nd the amusement lovers are well pleased with 
the 1 


’ good things the enterprising managers of 











the Opcra House have in store for them. 

het Se ber 10 the Berger Family gave a very pleas- 

sk ant rtainment to a small but attentive audience. 

ril Jo On September 13 Emma Abbott made her first ap- 
pear before a Bay City audience in opera. She 
gave ntertainment, with her concert troupe, some 
thr rs ago, and made so many friends here that 
she velcomed this time with a very large and en- 
thus house. The opera chosen for her evening 
here “Maritana,” she in the title réle of Maritana, 
ag by the old favorites, William Castle and 
Zelda Seguin, with a chorus of thirty voices. ° 
s "September 22, Haverly’s Genuine Colored 





to a house packed from gallery to parquette. Their 
street parade was very good and drew well. 

We had Bartley Campbell's beautiful comedy 
drama, “The Galley Slave,” on September 23. The 
company will come again in December, and another 
full house will greet them then. 

Forepaugh’s great circus exhibited in Bay City on 
September 25. The street parade was a fine one, 
and thousands attended the show. 

Donavin’s Original Tennesseeans’ Colored Concert 
Company will appear in the Opera House for the 
first time. 

Barney McCauley as Uncle Dan'/ in ‘‘A Messen- 
ger from Jarvis Station,” will make his début to a 
Bay City audience on October 5. 

Joe Murphy in ‘‘Shaun Rue” will greet us on Octo- 
ber 6. Mr. Murphy is an old-time favorite with play- 
goers of Bay City, and he will find a full, hearty wel- 
come awaiting him here. 

Truly, Bay City is getting to be quite a “show town.” 

PRESTO. 








Goings and Comings at Hamilton. 
[CORRESPONDENCE OF THE COURIER,] 
HAMILTON, Canada, September 27, 1880. 
HE great and only Herrmann” has come and 
gone and the Academy of Music has been 


handed over to the “tender mercies” of Jos. Murphy. 
Herrmann’s engagement was a successful one. He 
played to crowded houses every night except Satur- 
day, when the Thirteenth Battalion Band's concert at 
the drill-shed drew the crowd away. As usual, the 
local papers have teemed with accounts of “ Herr- 
mann’s pranks” (25 cents per line agate measure), and 
his practical jokes have become the talk of the town. 
Here is one I copy from a 7imes of Wednesday last: 

ONE OF HERRMANN’S PRANKS.—Quite an amusing scene 
occurred in the billiard-room of the Royal Hotel this morn- 
ing. Herrmann, the magician, accompanied by Mr. Pitou, of 
the Grand Opera House, Toronto, entered, and after being 
introduced to a number of gentlemen present who were play- 
ing billiards, Herrmann reached over the billiard table and 
suddenly the whole of the balls disappeared. He then took 
one from the pockets of each of the gentlemen present. He 
then swallowed the balls in rapid succession, and remarked, 
‘* There they are,” pointing to the table. All present looked, 
and sure enough, there were the four balls in the exact posi- 
tion from which he had taken them. He then offered to bet 
any one of the gentlemen that he could make him swallow 
the cue, but the gentleman declined, saying he preferred to 
treat the party. 

The paragraph is an awkwardly written one, but 
contains more lies than any of the others I have be- 
fore me, and so I make use of it. 


The Thirteenth Battalion Band’s concert at the 
drill-shed on the 25th drew a large crowd. Here is 
the 

PROGRAMME, 
1. March of the Israelites (Eli)................ Sir M. Costa 
2. Waltz, ‘‘ Baden-Baden”............. sia. 50 60-6 
3. Theme and variations for clarionet.............. Bressant 
i SP Cr ORM coe ccc ccecs caace cous Verdi 
SAGER OPENED hod de ec cree deen pei eeeeecens Weber 
er RS Se rwesedee das 44 daseaceudueekend Basquit 
2.) GORGE * SUNOS PN 5 56 00h0+.dces nes ecnees Robinson 


‘*God Save the Queen.” 
The Governor General's attendance at it was the 
main attraction. 

Joe Murphy opens this evening for three nights in 
**Kerry Gow” and “‘Shaun Rue; Remenyi on the 
30th, and Lotta (You have heard that joke about Lotta 
and her Lotta husbands, haven't you?) on October | 
and 2: Minnie Palmer comés on October 8 and 9. 
Quiz. 





Burlington's Bills. 
[CORRESPONDENCE OF THE COURIER. } 
Bur INGTON, Ia., September 26, 1880. 
ELLIE HALL’S complimentary concert was at- 
tended by a small but appreciative audience. 
Professor Roney made his first appearance, and im- 
pressed his hearers quite favorably. Professor Rich- 
ards played unusually well. The Misses Kline sang 
as they always do, excellently, and their numbers were 
the most enjoyable of all. Nellie Hall evidently 
pleased her friends ; the generous applause testifying 
it. She left for the East last week to pursue her 
musical studies. 
By far the best entertainment we have had in a long 





‘Mstteis gave one of their irresistible entertainments 








time was given by Hoey & Hardie’s Dramatic Com- 





bination on last Wednesday evening. The play, 
“Child of the State,” written by Mr. Hoey, is cer- 
tainly good, and it was done in good style, and the 
large audience appreciated their efforts. 
Hoey and Hardie in the title roles carried the au- 
dience by storm, both doing some fine dancing, their 
support being excellent. When they return Union 
Hall will not hold the crowd that will go to hear them 

Buffalo Bill Combination drew the largest house of 
the season on last Friday evening. 

Gus Williams will play “Our Senator” to-morrow 
night. 

We shall have Rial’s “* Humpty Dumpty” on the 
30th. 

Our teachers are all very busy and the music trade 
Max. 


Messrs. 


is apparently splendid. 


Not Favorably Impressed with St. John. 
[CORRESPONDENCE OF THE COURIER. } 
MONG other places that I visited in the New Do 
minion was St. John, N. B, all that I 
could gleam from well informed sources, the effects of 
the disastrous fire of 1877, greatly increased by some 


From 


sad mistakes and speculations that were made in the 
line of rebuilding the city, are still telling hardly upon 
it financially, and, it is thought, are likely to continue 
for some time to come. Inthe musical line it is very 
remarkable that, notwithstanding the financial depres- 
sion so long in existence, so many persons are engaged 
in the piano, organ and sheet music business, and it is 
not only the regular music dealers that are concerned 
in this branch, but also some booksellers and _ station- 
ers. So great is the competition that, | was informed, 
some music books could be had after paying duty and 
other expenses cheaper there than in New York. It 
is not long since the music market was flooded with a 
large bankrupt stock, not only of sheet music, but 
also of instruments and general musical merchandise, 
which was supplemented by a further supply from the 
Ontario side of the province. More still 
was I when informed that quite recently another store 


astonished 


in the same line found it advisable to close up busi- 
ness here, taking with it the Steinway and Chickering 
agency, which houses now have no visible representa 
tive in St. John. Other makers, however, have been 
introduced in their place, and, if report be true, more 
are tocome. All things considered, I have concluded 
that St. John as it now is can be no bonanza for either 
the music trade or the profession. In the way of o1 
gans and organ music I have not much to record 

The largest organ so far in the province of New 
Brunswick is to be found in the Roman Catholic Ca 
thedral at St. John. 


field, England, by Conacher & Sons, has three manu 


It was built recently at Hudders 


The next in order 


the 


als and is a powerful instrument 


is another three-manual in handsome 


Cathedral at Frederickton, the capital of the province 
Of its musical excellence I did not hear a very high 


organ 


report. 

A new and handsome church, to replace the old 
Trinity, burnt down in 1877, is nearly completed at 
St. John, and Dame Rumor has it that there ts a prob- 
ability of a third three-manual organ with ail the 
latest improvements being erected there. ‘Time will 
tell. This is the church which I was informed has 
not only a chief preacher but also a chief musician in 
holy orders, who considers himself eminently compe- 
tent to fill the pulpit and to select the music, teach the 
choir and the organist (a professional one at that), 
when so disposed, and tamper even with the works of 
competent composers when occasion offers. Happy 
choir and organist. I wish them 
luck. I can easily see that, although that great text 


“Do unto others,” &c., may be preached, it 1s not 


all great good 


always practiced even by those who preach it. So 
much might be said on this subject that I drop it with 
this remark, which, after many years of experience, | 
find to be correct, “Mind your own legitimate busi- 
eess and let that of others alone.” If you are a church 
musician don’t trouble the pulpit. They have a 
strange custom in the Dominion of asking “What is it 
for?” if a concert happens to be announced; thus indi- 


cating that there must, of necessity, be some charitable 





object or there should be no concert. As is usual in 
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these times, there are almost as many teachers of 
music (socially) as there are pupils, and the cheapest 
is, with a large part of the community, just as compe- 
tent to teach as the dearest. In St. John, N. B. (not 
St. Johns, of Quebec, or of Newfoundland), drugs and 
miisic seem to be very strangely linked together, for I 
found concert tickets and plan of building to be had 
chiefly at a drug store, although there are so many 


music stores there. MusIcaL TRAVELER. 





Trade in Boston. 
HE COURIER reporter called upon several of the 
leading manufacturers of Boston, last week, to as- 
certain the state of trade. The first place visited was 
the warerooms of Henry F. Miller, on Washington 
street, 

Henry F. Miller, Sr., was absent from the city, but 
his eldest son, Henry F., Jr., was found seated at his 
desk, trying to dispose of a huge pile of letters which 
were heaped up before him. 

“You see that,” said he, pointing to the letters; 
“that's the way it is all the time; letters keep coming 
in so rapidly from all parts of the country that we 
cannot find time to answer them.” 

‘* Business must be good ?” 

“Yes; we are having a larger trade than we have 
ever had before; we are holding our New England 
trade solid, and from the way orders are pouring in from 
the West our increase in business, this year, promises 
We are continually extending our 
agencies among first class dealers who are pushing our 
pianos for their ‘leaders’ with great success. We are 
also having numerous applications for pianos for con- 


to be very large. 


certs.” 

** How are collections ?” 

“Collections are reasonably prompt; there is more 
money to buy pianos now than there has been for five 
vears vast. 5 

* How are prices ?” 
“Prices are firm and, we think, will remain so. 
There is no reduction in the price of materials, and 
skilled labor cannot be hired at any lower rates than 
last year—consequently we think the market will re- 
main firm,” 

The reporter next visited the warerooms of Wood- 
ward & Brown, where he found two or three cus- 
tomers looking at pianos and every one generally 
busy. In answer to his inquiry about business they 
replied that business was excellent, much better than 
at this time last year. 
feared, would be to get pianos enough to supply their 
trade. 

he next call Emerson Piano 
Company, where Mr, Carter was found looking cheer- 


Their greatest trouble, they 


was made on the 


ful and happy. ‘‘ We will have our new factory com- 
pleted now in about a week's time,” he said, address- 
ing the reporter, “‘and then you will see some busi- 
ness done. We are turning out about fifty-five a week 
now, but as soon as we get into the new factory we 
will turn out seventy-five.” 

“ How large is the new factory ?” 

“The new factory is 75 by 75.” 
** And the old ?” 
“The old shop is 525 feet long by 75 feet wide, 
with the new, a frontage of 600 feet.” 
‘It doesn’t look as if business was very dull with 


making, 

vou.” 
“Well, | should say not; we are behind our orders, 

and shall be 


yoods out faster : 


very glad when we are able to send the 


\t Geo. Woods & Co.'s Mr. Carter was away; but 
the gentleman who had charge said business was very 
brisk, and that they were turning out 100 organs per 
week 

Vose & Son said that they were very busy, and 
from the indications and letters they were receiving 
were afraid they would run as short of pianos as they 


did last year 


..'* Fatinitza,” as presented at Booth’s Theatre, is rather 
comic opera than opera bouffe. And the effect is readily 
visible among the audience. Charming and sparkling as this 
ithe gem of Von Suppe’s was originally, it nevertheless re- 
quired trimming and local embellishment to make it attract- 
ive to New York theatre goers, In the endeavor to purify it 
the Boston Company have in reality enriched it. 


Kirkman & Son, London. 


HE oldest of the existing firms is undoubtedly 
Kirkman’s, which, although it did not begin to manufact- 
ure pianos until early in the present century, has been estab- 
lished in London about a century and a half. Mr. Hipkins, a 
valued member of the house of Broadwood's, and a great and 
unbiased authority, reminds us that Jacob Kirkman, or Kirch- 
man, is stated by Burney to have arrived in England about 
1740, but that the date is obviously t o late. We believe the 
founder of Kirkman’s firm actually arrived in London about 
1725, and that he was in business in 1730. He died in 1778, 
and though he arrived in England without a penny in his 
pocket, he left a fortune of £200,000. At least one harpsi- 
chord of Jacob Kirkman is still extant, in the possession of 
C. K. Salaman, late honorary secretary of the Musical As- 
sociation, and it bears date 1768. It is interesting to note 
that Jacob Kirkman was, after he came to England, the ap- 
prentice of Tabel, a Flemish harpsichord maker, who had 
brought to London the traditions of Ruckers of Antwerp, and 
who also had an apprentice, Tschudi or Shudi, the founder of 
the house of Broadwood. The first Kirkman married Tabel’s 
widow, and it is stated that he proposed at breakfast-time and 
married the dame before high noon on the same day. By this 
he secured the business. He died in 1778. Burney, in Rees’ 
‘ Cyclopedia,’ gives Jacob Kirkman’s harpsichords high praise, 
regarding them as more full in tone and durable than those of 
Shudi. These instruments retained certain features of the 
Antwerp model, as late as 1768 preserving Andre Ruckers’ 
keyboard G-F (nearly five octaves), with the lowest G sharp 
wanting. This, as well as the retention of the rosette in the 
sound-board, may be seen in Mr. Salaman’s Kirkman harpsi- 
chord of that year, in which we find King David playing 
upon the harp between the letters 1 and K. Dr. Burney met 
with no harpsichords on the Continent that could at all com- 
pare with those made in England by Jacob Kirkman and his 
almost life-long competitor Shudi. 

Jacob Kirkman was succeeded by his nephew Abraham, 
whose son and successor, the first Joseph Kirkman, first in- 
troduced the pianoforte into his workshop. On October 14, 
1816, we find (No. 4,068) the first patent in pianos by the firm 
of Kirkman. 

It consisted ‘‘in applying to pianofortes ‘one of the 
strings or wires which are commonly made use of to pro- 
duce each tone or note, and are usually tuned in un- 
ison’ in such a manner ‘as to enable it to be tuned 
an octave higher than the other two, and at the same 
time to keep it on a level with the other string or strings so 
as to allow the strings which are used to produce each tone or 
note to be struck at the same time and by the same hammer 
without making any alteration or addition to the usual mech- 
anism or action whereby the hammers are moved.’ In upright 
cabinet and horizontal pianos, in addition to the usual bridges, 
viz., the ‘unison’ bridge and bridge on the wrest plank, there is 
inserted a ‘third bridge’ (called the ‘octave bridge’) of the same 
height as the unison bridge. On the latter are cut grooves or 
notches large enough to admit a wire or string fixed in the 
molding of the instrument to pass clear of it, and in the oc- 
tave bridge grooves or notches are cut large enough to admit 
two wires or strings, also hung on pins fixed in the moldings 
of the instrument, to pass clear of it. Two of these strings 
are then laid upon the unison bridge ‘in the usual way,’ and 
by means of the grooves in the octave bridge they pass free of 
it, and after being placed on the bridge upon the wrest plank 
are fixed ‘in the usual way’ to the pins by which they are 
tuned. The third string from which the octave note above 
is produced is then laid upon the octave bridge passing from 
the molding clear of the unison bridge, and is fixed after 
being laid on the bridge on the wrest plank ‘in the usual 
manner’ to the pin by which it istuned. The two strings which 
are laid on the unison bridge are then tuned by means of the 
wrest pins in the usual manner in unison, and the octave 
string (the string on the octave bridge) is tuned an octave above 
the other two strings.” 

Joseph was succeeded by Joseph (the second) and Henry, 
the former of whom died only two years ago at the advanced 
age of eighty-seven. J. G. Kirkman patented, January 19, 
1843 (No. 9,594), an improved action, but as no specification 
was filed it may be taken for granted that the patent was 
dropped. 

In April 1870, Henry John Kirkman patented his steel 
frame, the full specification with drawings being filed at the 
Patent Office, price 1s. rod. According to this specification: 

‘* The invention relates to the employment of steel bracings or 
tension bars for resisting the pull of the strings and supporting 
the wrest plank. The wrest plank may be formed wholly of 
steel or partially of steel and partially of wood, and the stud 
bridges or bridges on the wrest plank will be applied wholly 
in the steel or partly in the steel and partly in the wood, de- 
pending upon the character or the tone desired to be obtained. 
In the formatian of the wrest plank the steel and the wood 
parts are tongued together, or otherwise secured, and the steel 
portion may be continuous from end to end or otherwise, 
The number of these steel bracings or tension bars, as well 
as the form and position of them and the form and position of 
the wrest plank, will vary. The steel preferred is wrought, 
and the bracings or tension bars are connected, by preference, 
direct to the metal part so far as it goes of the wrest plank, as 
well as to the metal string plate. In some cases the tension 
or bracing bars are applied in a line with the strings, so that 
the direction of strain on such bars may be through the centre 
thereof, or nearly so. To admit of such arrangement of the 
bars the bridges are recessed at those parts.” 

By this patent the patentee claims: 

‘*The employment of steel in the formation of the tension 
or bracing bars. The forming the wrest plank wholly or par- 


tially of steel. The application of stud bridges in the steel bar. 
The formation of a solid metal frame by the connection of the 
string plate tension or bracing bars and steel bar forming the 
wrest plank or a part thereof.” 





The present head of the firm is also named Joseph Kirkman, 





the third in order of succession bearing that name. He, im: 
ever, takes no active part in the business, which is m 

by an able body of business men. The firm stil! OCCUPIES the 
house, 19 Broad street, Soho, in which—then the sign Of the 
King’s Arms in Broad street, Carnaby Market—the firgt Jacob 
Kirkman, or Kirchman, commenced business ne.wrly a century 
and a half ago. 

The invention of the Melopiano, adopted by this house , 
few years ago, not having succeeded, need not be described, 

Messrs. Kirkman have, during the past two years, intg, 
duced many novelties into their factory, especially in the fielg 
of labor-saving machinery and in other details, to Cause, a5 
nearly as possible, the whole of the small work and other ma. 
terials of piano manufacture to be made on the premises, le 
this respect a good deal of ‘‘chaff” is going on in the 
and one celebrated manufacturer has jocularly suggested thy 
in future Messrs. Kirkman shall ‘‘ keep elephants to grow 
their own ivory.” Among the more important machines noy 
in work at Kirkman’s factory are a pea-cutting tool for mag. 
ing pea centres in grand and all centred actions; a machine 
for cutting hammer-shanks and damper-lifts, by which in one 
action they are cut, shaped, rounded, and cut off to a length: 
and a large punching machine for making springs, washers, 
and an endless variety of brass and small work. Among tle 
improved machines lately brought in use at Kirkman’s is aly 
a shaping tool for all shaped work, such as stickers, dampe 
heads, hoppers, levers, &c. This machine by one cute 
makes the tenon of the hoppers, a process usually requiring 
five saws. Also an improved lathe for cutting hammes 
apart; an ingenious contrivance by which two circular says 
acting independently, and working at different bevels, cut the 
hammer heads to any shape required. Also improved lathe 
for making grooves for springs, and for making slots fo 
hinges; also an improved saw for cutting out zinc rails, 4 
metal shooting-board and plane for making zinc rails, anda 
machine for making dove-tail slots in the same. Thereisals 
a new style of two fret cutting machines for cutting all frets, 
panels, and truss brackets. The whole, with the various other 
labor-saving machines specified below, are driven by a thiny 
horse-power engine by Clayton & Shuttleworth, which also 
supplies the exhaust steam for heating the factory, the drying 
rooms, &c. With these are a smithy, forge, and fittings for 
forging, bending, &c., all steel bars, iron plates, &c., the iron 
and steel frames being all made on the premises. 

Besides the machines we have mentioned, there are now 
used in Kirkman’s, and the factories of most of the leading 
firms, in the department of string-making, a machine for 
winding the wire on bobbins, an eyeing machine, and 
a covering machine, the first string on a large concer. 
grand requiring 6,400 revolutions to clothe it with the cor. 
ering wire. In some shops the covering machine is tumed 
by steam, while in others the workmen, for some reason 
or other, prefer it to be turned by hand. In small work making 
many firms now use boring lathes, for centres, Xc., a thick- 
nessing tool for bringing work to the required thickness, 
and lathes for cutting rails apart. In iron work some shops 
have now large and small engineer’s lathes for cutting screws 
and for all iron and steel turning, and a drilling machine for 
pinning and drilling steel and iron frames, bent side plates, 
bottom plates, &c., while nearly all shops have a machine for 
cutting the octagonal canted sides of the legs, large turner’ 
lathes for making the balls, collars, and toes of legs, and fw 
general turnery; a large hand-saw for making bridges, shaping 
trusses and brackets, and for all sorts of sawing, trying-up 
benches; mortising, doweling, and molding machines, Xc. 

Kirkman & Son have recently brought out a new and 
cheap overstrung cottage piano with a full iron frame. Other 
specialties of their house are steel-framed grands and uprights, 
and pianos made of mixed iron and wood and mixed steeland 
wood,.—London and Provincial Music Trades Review. 








The Steinway at Sydney. 

Y the report of Honorary Commissioner Augustts 
Morris to the American Secretary of State it seems thi 
further alterations have been made in the Sydney prize list 
Steinway & Sons, who formerly had only the first degree d 
merit, now have, it is stated, a special award for pianos 
thereby being made the equals in the prize list of Brinsmeal 
The rest of the awards seem to have remained as they wet, 
with the exception that a first award has been given toA 
Bancroft & Co., San Francisco. Messrs. Bechstein, of Berlia, 
have also gained not only a first award but a ‘‘ special met 
tion” for improved construction of iron frames, such award not 
having, in the first instance, been officially gazetted. — Lond 

and Provincial Music Trades Review. 


_...M. Victorien Sardou, the French dramatist, we notic 
has just secured the very door which Charlotte Corday opened 
when she entered Marat’s room and killed him in his bath. 
The authenticity of this relic is, we are assured, unimpeach 
able; though even then its interest, it seems to us, is of 
somewhat indirect character. If the door Charlotte opened 
to be thus treasured, why should not the boards of the fost 
she walked on, the doorstep she must have trodden, and the 
rafters of the ceiling beneath which she must have p 
possess a similarly romantic interest for relic hunters? Thea, 
surely, she must have opened at least one door in the how® 
she left when on assassination bent—is that not to be rese 
also from partial oblivion ?—Figare. 
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conda F 
composers who, clustering round Boito, have made it their 


task to cultivate lyrical drama as opposed to the traditional 


“Mefistofele” certainly marks an epoch in the history of 
Italian art; and after his recent triumph it may be confidently 
expected that some of the best works of his followers will be 
produced in London in due course and under similar 
auspices. One of these works is undoubtedly Catalani’s 
“ Elda,” 
Regio of Turin, and gained the almost unqualified applause 
of an audience notoriously critical and exacting. 

The subject of the opera, which is appropriately termed a 
“melodrama fantastico,” is derived from a Scandinavian 
legend, the scene of which is laid on the rugged and romantic 
shores of the Baltic, probably, though this is not mentioned, 
in the neighboreood of Upsala, the ancient seat of Odin 
worship. The libretto is from the pen of Signor d’Orme- 
ville, a writer well known in this branch of literature, and 
may be briefly summarized as follows: 

Sveno, a Scandinavian magnate, is affianced to U/ia, the 
niece of the King of Leira. 
confides to his friend Magno that his heart belongs to Z/da, a 
poor orphan, and that he is in vain struggling against an all- 
absorbing passion. 
himself for a supreme effort to break for ever with Z/da,; but 
her innocence of heart and her intense devotion to him, her 
unknown lover and idol, shake his resolve once more. 
Fates will have it that Z/da, being the village beauty, is se- 
lected by the people as the one who, at the approaching nup- 
tial feast of the A7ug’s niece, is to present the customary 
sparkling cup to the bridegroom and a wreath to the bride, 
and she consents, little dreaming that the bridegroom is her 
own lover. 

In the scene which follows, the bridal procession emerges 
from Odin’s Temple, headed by the A7zmg, who is leading the 
wedded pair, and Z/da rushes forward from among the crowd, 
and stands aghast at seeing Svevo in magnificent attire—the 
husband of another. 
only be hers, and calls upon the A?éw#g for justice. 
denies the poor girl, who, having been put aside as the victim 
ofa delusion, is left behind in a state of absolute stupor, un- 
able to realize her fate. 

But soon the spirit of jealousy and revenge impels the for- 
saken girl to a fatal act. 
vokes from the rocky cliff the aid of Viord, the god of the sea, 
and of his Spirits, and her cry for revenge is granted on con- 
dition that she will ‘‘wed the Baltic,” and never toucha mortal. 

Accordingly she appears in the gallery of the nuptial hall, 
as the feast is proceeding, transformed in magic beauty and 
surrounded by a flood of light. 


she sings in the charmed accents of irresistible passion, and, 
in spite of Ulla’s and Magno’s entreaties, Sveno succumbs to 
the spell. 
drawing his sword, is ready to follow and defend her. 
at the Avnyg's command, the sword is wrested from him, and, 
having betrayed his bride, he is led to the temple for judg- 


—V Mifredo Catalani’s Opera “Elda.” Ww 


HE great success of Boito’s “ Mefistofele” at Her 


flattering testimony to the musical genius of the nation. 
Nothing pleases the amour propre of Italians as much as rec- 
ogni 


Pestero is, on t 
on the other hand, to new efforts which their easy-going and 


indifferent countrymen at home are slow to appreciate. 
It was pointed out in a recent notice on Ponchielli’s ‘‘Gio- 


ment. 


death for his twofold treachery; and the Xing is about to 
pronounce judgment, when Magno appears to apprise him 
that (//c has breathed her last, forgiving the man who broke 
her heart. 
fate, and 
ing for 


who is alone aware of the horrible spell which ties Sveno to 


Elda 


again o1 


vow, 


shrin 


K 


watery 


vacant 


, \ 





THE COURIER. 


521 





Majesty's Theatre has been welcomed in Italy asa most 


tion abroad; and if their predilection for applause from 
he one hand, a weakness, it stimulates them, 


that there exists in Italy a rising school of young 


seria, now fast becoming obsolete. So far, Boito’s 


which was brought out last winter at the Teatro 


On the eve of the wedding, he 
At Magno’s advice, however, he braces 


The 


She loudly proclaims that Sveno can 
Sveno 


Maddened with despair, she in- 


Vieni ai mio seno—stringimi 
In lungo amplesso al cor, 

E mente e sensi ed anima 
T’ infiammero d’ amor— 


Leaving his bride, he rushes toward £/da, and, 
But, 


The priests absolve E/da, but sentence Sveno to 


The Xing, in his grief, abandons Sveno to his 
we next find the doomed hero at U///a’s grave, pray- 
pardon, recognized only by his faithful friend A/agno, 


ootsteps, In the last scene the fated lovers meet once 
the rocky shore, but the Spirits remind £/da of her 
. with an expression of intense pain, she suddenly 
‘rom Sveno’s embrace. Sveno, in despair, finds a 
rave, leaving her on the solitary rock, while she 

repeats the lines: 

Vieni, vieni, un attimo, 
Solo d'amore invoco. 

ot is undoubtedly replete with dramatic interest, 
moreover, the peculiar charm of all Scandinavian 
picting passion, not with the Southern brutality of 
nd poison, but tempered by a softer and more re- 
tance, The characters of Magno and U/ia, it is true, 
ig in force; but Aida, the dreamy and innocent but 
ed Swedish girl, is admirably drawn, and the 
¢ throughout in keeping with time and place. Thus 
n the Scandinavian village on the Baltic, as well 
cturnal dances of the Maiads and Ondines in the 
‘ves on the shore, are particularly attractive. The 
Ss, on the whole, vigorous and effective. Some of 


length is a fault for which the composer is more often re- 
sponsible than the accommodating author of the libretto. 

Alfredo Catalani has ventured on the field of dramatic 
music unusually early; indeed, it is said that he completed 
‘‘ Elda,” his first opera, only two years ago, at the age of 
twenty-three. 
mature; yet even his first opera reveals great ability and in- 
ventive genius. It is but natural that the influence of the 
masters he has studied—such as Wagner, Spontini, and even 
Beethoven—should make itself felt in the work under notice: 
and Wagner’s familiar harmonic combinations of wind instru- 
ments, supported by the /rvemo/o of the violins, recur, perhaps, 
somewhat too often. Again, there is here and there a ten- 
dency to subordinate the voice to the orchestra, and to 
burden the local coloring with an excess of clipped, un- 
finished, and at times far-fetched phrases or Leitmotifs. This 
is more particularly noticeable in the recitatives with figured 
accompaniment, and the result is a certain want of repose 
which is liable to weary. In the more elaborate numbers of 
the score there is now and then a lack of vigor and directness 
in the attack, as if the composer had not been quite certain 
about form, and had endeavored to avoid commonplace at 
any cost. 

From these faults, excusable in a first work, it is pleasing 
to turn to the indisputable and preponderating merits of 
Catalani’s music. His orchestration is full and vigorous; 
his airs are, for the greater part, original and pathetic, and 
his style is neat and refined. It may be added that in ‘“‘Elda” 
the composer excels perhaps in choruses and concerted num- 
bers rather than in soli. 

The prelude, embodying the leading subjects of the opera, 
is a piece of excellent and original writing. In the first act, 
the chorus, waltz, and finale of the second scene deserve no- 
tice. In the second act, the chorus of the Maiads may be 
quoted as a specimen of Catalani’s best style; being fresh, 
elegant, and very original. The approach and appearance of 
Elda in the feasting hall was evidently suggested by ‘‘ Lohen- 
grin.” £ida’s air, ‘‘ Vieni,” which runs through the opera, is 
extremely pathetic, and the finale of the second, as well as 
that of the third act, may be noted as further commendable 
points in the opera. The scene of U//a’s death, in the third 
act, is equally effective, and reveals refined thought and feel- 
ing. The climax of the opera is in the second act, but the 
fourth and last is indisputably the best. The entire scene at 
Ulla’s grave is beautiful in conception and treatment, the 
funeral march especially being grand and impressive. The 
fantastic /ntermezzo which follows leads well to the final duet 
between Sveno and £/da, and this duet rises with admirable 
effect to the point at which Z/da, forgetting her vow, throws 
herself once more into Sveno’s arms. 

The part of Z/da, it should be added, is written for so- 
prano; Sveno for tenor; Magno is baritone; U//a, mezzo- 
soprano; and the Aig, bass; this last part being rendered, 
at the Teatro Regio, by Signor De Reszké. 

As one of the novelties of last season ‘‘ Elda” achieved a 
great and legitimate success in Turin. Irrespective of minor 
faults, Catalani has shown himself a composer of great 
ability and promise, and his intelligent treatment of so un- 
Italian, yet so romantic a subject as that of a Scandinavian 
legend is certainly not the least of his merits.—C. ?. S., in 
Musical Times. 
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The Precursors of the Pianoforte. 


bare reported a fortnight since the interesting con- 
cert held at St. James’ Hall by Mr. Brinsmead, of Wig- 
more street, for the exhibition of his patent grand piano- 
fortes. On the same evening Mr. Brinsmead showed some 
of his smaller instruments, as the ‘‘ Parlor Grand” piano- 
forte, and, for the sake of contrast, previously engaged Herr 
Bonavitz to play pieces on sundry old-fashioned keyed in- 
struments, from which, in the scientific language of Darwin, 
has been gradually developed the modern grand pianoforte. 
Our ancestors used the instruments known as spinet, vir- 
ginal and harpsichord, or clavichord. The spinet, otherwise 
called the ‘‘ couched harp,” from its resemblance to a hori- 
zontal harp, was much smaller than the harpsichord; the 
strings, placed at an angle to the keys, were of catgut, and 
sounded by leathern or quill plectra, which caught or 
“twigged” them. The “‘ virginal,” not derived from Queen 
Elizabeth's celibacy, but from virge, the Latin for rods (the 
rods attached to the keys), resembled a square box; the 
strings were of metal (brass instead of catgut), one string for 
each note. The sound, as in the spinet, was produced by 
quills, whalebone, leather, or sometimes elastic metal, at- 
tached to slips of wood, called ** jacks,” provided with metal 
springs. The virginal was the precursor of the harpsichord, 
and some say of the spinet. 
The harpsichord, clavecin, clavichord, clavicembale or 
fliigel, was so far an improvement that the strings were made 
(as now) of steel wire, with an alloy of copper for certain deep 
notes. There were in some instruments two keyboards for 
piano and forte effects, and also stops for the modification of 
the sound, by connecting the mechanism with, or discon- | 
necting it from, three or four strings. The Italian term clavi- | 
cembalo indicates the ‘‘ cymbal” character of the tone. The | 
keys were attached to levers with the ‘‘ jacks,” as before; the 
plectra were still crow quills, or hard leather, sometimes ivory | 
or tortoise shell, which produced something like ‘“‘a scratch | 








S might with advantage be curtailed, but excessive 


with a sound at the end of it.” 
ony. 






No doubt his future works will be more | 


| The masters of later date, Handel and Mozart to wit, 
| played on harpsichords, or clavichords. 
| rally recognized as the inventor of the modern pianoforte. 
The great change from the old harpsichord consisted in the 
substitution of wooden hammers for quills, the improved 
‘*‘action,” the pedaling work, the extension of the compass, 
and the raising of the pitch. The “repetition” and ‘“‘upright 
check” actions are fine specimens of the craft and mystery of 
pianoforte manufacture. We all remember, thirty 
years ago, the old upright pianoforte of only 5% octaves, 
from F to C, and the old ‘“‘squares” of six octaves (now rane 
aves), from F to F, whereof one advantage was that a vocalist 
could ‘‘sing” in that reverberation from the bolt “upright.” 
Then came the extension of compass, 64 octaves, from C to 
A, and at last the full seven octaves, from Ato A. Here, 
however, the gain is questionable, seeing that the notes in 
altissimo have hardly any sound at all, while the lowest bass 
notes are nearly always too flat. Anaccomplished musician, 
Agnes Zimmermann, has published an edition of Beethoven's 


Cristofali is gener- 


or forty 


pianoforte sonatas, with extension of the compass (in alt), as 
the master would have written (?)if he had had a modern 
“grand” at his disposal. Herr Bonavitz, at the evening concert 
played solos on the virginal, harpsichord, *‘ Gluck” piano- 
forte, and ‘‘ Pleyel,” ‘‘Chopin,” and Brinsmead's piano- 
fortes were afterward exhibited by Herr Bonavitz aad Bessie 
Richards. The tone of the virginal 
musicians, and the harpsichord, 
keys, produced but little more effect. The virginal resem- 
bles a box, and the inside of the lid a ia 
Watteau. The keys are of a faded yellow color. The com- 
pass of virginal and harpsichord is the same—viz., 45 oc- 
taves, from Bto F. The “Gluck” pianoforte extends from 
G to F (4% octaves), and the ** Chopin,” a ** Plevel Grand,” 
from C to G, 6% octaves. I cite this modern instrument to 
show the immense stride from the time of Gluck. One stnk- 
The 


concert-pitch, 


fairly convulsed the 


with its two rows of 


is painted 


ing point in the old instruments is their low pitch. 
virginal could not be tuned even up to the of? 
and a careful test convinced me that it is a full minor third 
bclow the present 
to the harpsichord. The two virginals (one nearly worn out) 
were lent by Messrs. Chappell, of New Bond street. 

The pieces played by Herr Bonavitz were selected from the 
works of Thomas Ford (the Elizabethan composer), Muffatt 
Couperin, Rameau, Domenico Scarlatti, J]. S. Bach, 
Gluck. James Sauvage sang Purcell’s ‘*‘ Mad Tom” to the 
harpsichord accompaniment of W. Ganz, and Miss B. El- 
liott, Haydn's canzonet, ‘* My mother bids me bind my hair,” 


‘* Philharmonic” pitch—the same will apply 


and 


to an accompaniment on the Gluck pianoforte. Our modern 
pianoforte, in a broad sense, is virtually a return to the Bible 
keyed instrument, called ‘‘ Dulcimer,” familiarized by pain- 
ful repetition, together with psaltery, sackbut, flute, &c., in 
the first lesson—or what used to be the first morning lesson— 
for the nineteenth Sunday after Trinity. The dulcimer of the 
Hebrews was a keyed instrument, struck by two hammers 
in the hands of the player, on the drum and drumstick princi- 
ple. Thus does the world move. 
tates and revolves.—A. MV/., in London Musica 


Man, like the globe, ro- 
’ Werld 


The Gloucester Festival. 


HE Gloucester (England) festival began 
tember 7 with a morning service and a sermon by the 
Dean of Worcester. These ‘‘ Three 
supposed to date from 1724, although the annual meetings 


“~~ 


on Sep 


Choir Festivals” ate 
really began some years earlier. At first the united choirs very 
sensibly gave their concerts for the benefit of the sick and in- 
firm members among their own body, but in 1724 the clergy 
took the matter in hand, and the subscriptions now go to 
widows and orphans of the beneficed clergy within three dio- 
ceses. Widows get £20 and orphans £15 a year 
“it said, does not arise from the “profits” of the Festival, 
which, under many years of somewhat inefficient management 
form an inappreciable sum. Indeed, until the absurdity be 
recognized of permitting the cathedral organist to his 
ability in triennial conducting, and until far more adequate 
performances are given, the receipts bid fair to do little more 
than cover the bare expenses. This year the programme has 
been better selected than heretofore, and three novelties (Mr 
Parry's ‘‘ Prometheus,” Henry Holmes’ *‘ Christmas,” and 
Mr. Lloyd's Service) will be brought forward 

opened on Tuesday (September 7) morning with * 


This, be 


air 


The Festival 
Elijah.” and 
in the evening a miscellaneous programme, including Movart's 
E flat symphony and Mr. Parry's novelty, was given in the 
Shire Hall. On Wednesday morning, September 8. Mozart's 
** Requiem,” Schubert's unfinished symphony in B minor, and 
Spohr's ‘‘ Last Judgment” were given, and in the evening 
**St. Paul” was performed. 
that of Mr. Lloyd in E flat, with Ouseley's anthem, ‘ 
the Lord,” and the programme of the performance included 
Leonardo Leo's ‘‘ Dixit Dominus” in C, Palestrina’'s ‘' Stabat 
Mater,” Henry Holmes’ ‘‘ Christmas Day,” and Beethoven's 
Missa Solemnis in D, the evening concert including Schu- 


On September 9 the s« rvice was 
Great is 





mann’s symphony in B flat and Sterndale Bennett's *' Wald- 
nymphe” overture. On September 10 the morning service 
included the ‘‘ service” Tallis in D, Doric, and anthem, Gib- 


bon’s ‘‘ Hosanna to the Son of David"; the morning perform- 
ance was the ‘‘Messiah,” and the festival closed in the evening 
with the air for strings from a suite in D of Bach by way of 
peers Tallis’ music to the Responses, Evening Service in 
, newly composed by C. H. Lloyd (the cathedra! organist). 
Mendelssohn's ‘‘Let all men praise the Lord,” ‘‘ Lobgesang,” 
and the ‘‘Hallelujah” from Beethoven's ‘‘ Mount of Olives.’ 
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HE time-honored fraud of palming off cheap 
pianos as the instruments of first-class makers 
has, as will be seen by reference to our news columns, 
cropped out again in this country—this time in the West. 
Hardly two months have elapsed since a very whole- 
some example was made in England of a gentleman 
given to this peculiar mercantile method. A season 
of quiet reflection in the penitentiary, broken only by 
daily experiments as to the cohesive properties of 
stone and the exact amount of physical exertion 
necessary to produce disintegration, is an excellent 
antidote for this sort of swindling. 





A PATENT DISPUTE. 

ASON J. MATTHEWS, the inventor of the Me- 

chanical Orguinette, has addressed a readable 

letter to the public, explanatory of the controversy be- 

tween the Mechanical Orguinette Company and an 

individual who sets up a claim to independent inven- 

tion of the instrument in dispute, in which he deals 

pungently and mercilessly with the merits of the said 

individual's claim, Here is the way the main question 
is disposed of : 

This invention proper, sought to be patented by him, is al- 
most an exact copy of that patented in England by Jaun 
He was refused a patent on this reference; 
reduced to a few straggling details, 
all but one of which are entirely worthless. This one point 
and another of no value were obstructed in the Patent Office; 
which has resulted in a decision in | 


Amann in 1871. 
so that his claims were 


hence the “interference,” 
favor of the Mechanical Orguinette Company, on the point of 
value, and a temporary decision in his favor on the other and 


valueless point. That second pointis not finally decided nor 





will it be, until the Commissioner of Patents has acted upon 
it; and, even then, should his decision be unfavorable to the 
Mechanical Orguinette Company, the issue will be carried 
into court. The feature in question is a part of one of the 
company’s patents; so they defend it as a matter of principle, 
and will so continue to defend it until they are defeated in 
fact or become the victors, 
A Fraud in the Piano Business. 
hTENTION was called some time ago in the 
columns of ‘THe Courter to the fact that a man 
named Hardwick had been tried England, con- ; 
victed, and punished by fine and imprisonment for 
selling worthless pianos, with the names of prominent 


dealers stenciled upon them. A similar fraud has just 


been detected on this side of the water, and it is to be 
hoped that similar punishment will be inflicted on the 
guilty person. 

A short ago George Steck & Co., of 


received a letter from some person in Elkhart, Ind., 


time this city, 


that a dealer in that place was selling pianos 


“Steck,” and 


saying 


marked which he represented to be 


than ‘the lowest wholesale price of the firm. The 
writer added that he had some knowledge of the Steck 
piano, and that these alleged “‘ Stecks’’ seemed to be 
of very inferior quality. 

Mr. Steck at cence started for Elkhart where he 
found in a private house a piano placed there for sale 
by the dealer referred to. This piano was simply 
stenciled “Steck” in old English letters, whereas the 
genuine Steck is stenciled “ George Steck & Co., New 
York.” It is needless to say that it was a bogus in- 
strument of inferior make. Mr. Steck purchased it at 
once, through a third person, and had it shipped to 
his warerooms in this city, where it may now be seen. 
He interviewed the perpetrator of the fraud on the sub- 
ject. The culprit acknowledged his guilt and begged 
for mercy. Mr. Steck, however, has determined to 
institute legal proceedings against him. 

The case will be watched with interest by all first- 
class manufacturers. 





BRIEF PERSONAL MENTION. 


‘Apporr. —Emma Abbott’s father, Seth Abbott, lately ap- 
peared as Gaspard inan amateur performance of ‘‘ The Chimes 
of Normandy,” at Milwaukee. 

ARBUCKLE.—Mr, Arbuckle, with his orchestra, has had a 
successful week at the American Institute Fair. The con- 
ductor himself will continue to play numerous solos at the 
frequent concerts given at the exhibition. 

BENDIx.—Otto Bendix, the pianist, who lately arrived in 
Boston, will give a recital in that city to-morrow evening, 
and render, among othea works the ‘‘Appassionata Sonata”’ 
of Beethoven. 

Bo.is.—The Harp, of Bologna, speaks very flatteringly of 
a new tenor, Achille Bolis, who, it believes, is destined to 
have a great future. He is a pupil of Trombetti of that city. 

Butt.—Mrs. Ole Bull and her little daughter, Olea, ar- 
rived in this city from Europe on Sunday last. Mrs. Bull 
wili spend the winter in Cambridge, Mass. 

CirtLLo,—V. Cirillo has left Boston to reside henceforth in 
New York. 

CrisTOFANI.—The talented Ida Cristofani will probably 
sing in ‘‘L’Africaine” at the Politeama, Genova. 
KELLoGG.—After her brief but successful engagement at 
Vienna, Miss Kellogg will make a professional tour of the 
smaller German cities. 

MuLLER.—Wilhelm Muller, the violoncellist, will give a 
concert at Steinway Hall November 23, assisted by Fanny 
Pollak, soprano; Anna Bock, pianiste, and a number of 
other artists. / 

Parti.—Adelina Patti's scriptorial performances, says the 
New York World, are, as regards clearness and general neat- 
ness, superior to those of most prime donne, but they are not 
very characteristic. Nevertheless there is a petite beauty— 
an almost infantile-looking simplicity—about the ‘out ensem- 
éle of the calligraphy that is attractive. Each separate letter 
is, asa rule, legibly and carefully manufactured, and would 
be comprehended if it stood alone—a rare virtue with the 
chirographical offspring of /¢deau sexe. Nothing very posi- 
tive need be predicated of such a style; it indicates little be- 
yond perseverance and artistic care. The autograph of Mad- 
ame la Marquise does not differ from the other ‘een 
her letters in any marked manner. 

ROOsEVELT.—When Miss Roosevelt’s health is restored the 
will appear in ‘‘The Mask of Pandora,” perhaps in one of the 
Boston Theatres. 

Rosst.—Ernesto Rossi has been enthusiastically received in 
Naples, the press denominating him a great artist. He went 
to Palermo from Naples. 

ScoLaRi.—The Gazette of Parma, in its account of a con- 
cert given at St. Leonardo, speaks very favorably of a new 
prima donna, Albertina Scolari, and calls her the Patti of the 
Parminian province. 

Srucct.—The tenor, Stucci, has had a great success at 
Medicina in ‘‘I] Ballo in Maschera.” 
TURNER—MoONTAGUE.—Miss Montague (Miss Cook) formerly 
of the Kellogg Opera Company, and Charles H. Turner, the 
well known tenor, were married at Hawaii, August Io. 

Van Zanpv.—Marie Van Zandt is singing in Copenhagen. 
Von Butow.—The report that Dr. Hans von Biilow has 
lost the use of his right hand from a stroke of paralysis is 
denied by the Wochendlatt. 

Winant.—Emily Winant, of this city, has been engaged by 
the Handel and Haydn Society, of Boston, to sing the con- 
Elijah.” These oratorios 











tralto parts in the ‘‘Messiah” and ** 


will be given October 11 and 13. 





..Constantin Sternberg, the celebrated Russian pianist, 
has been occupying himself with preparations for his forth- 
coming recital at the Academy of Music on Thursday even- 
ing next, and about the middle of the week gave a private re- 
cital to a few musicians, who were greatly pleased as well 
with his tone painting as his technique. The sale of seats for 
next Thursday's concert had as early as last Thursday been 
unusually large. A fine photograph of Mr. Sternberg may be 


NOTES ANU Auten, 


Se 


.-+.J. P. Hale returned from Saratoga on Saturday, 








.-Mr. Behning went to Boston on business this week. 
+The Wilcox & White Organ Company are behing thei 
octets. 
.-W. Stanley, of Waterbury, Conn., was in this City eaty 
in the week. 
..W. S. Moore, of Greenboro, N. C., was in New York 
on "Wednesday. 
-C. M. Loomis, of New Haven, Conn., was jpn New 
York on Tuesday. 
...The Emerson Piano Company will soon be Curning og 
seventy-five pianos a week. 


piano warerooms this week. 
-H. J. Williams, of Duke Centre, Pa., was in this city 
about the middle of the week. 
.-The New England Organ Company are not so busy a 
they were at this time last year. 
. .Woodward & Brown, of Boston, received the first Prize 
for pianos at the Worcester Fair. 
.---William Steinway is better this week, but up to Thug 
day was not yet able to leave his bed. 
...-Mr. Wahle, the head of the firm of Wahle & Sons, By. 
falo, N, Y., was in this city on Tuesday. 
.-L. S. Backus, music dealer, of Harvard, Neb., hy 
given chattel mortgages for $100 and $175. 
...-J. A. Getze, of Philadelphia, Pa., came over to Ney 
York on Thursday to get six Weber grands. 
.-The Rev. J. H. Weber, of Gordon, Penn., well know, 
as a dealer in pianos, was here on Tuesday. 
. -Charles E. Bourne, of William Bourne & Sons, Boston, 
Mass., has gone to Anderson, Ind., on business. 
..Fred. H. Cluett, Steinway agent in Albany and Troy, 
was in New York during the first half of the week. 
..»-Hale is having a private office fitted up on the stree 
front of that part of his factory in which his office has hitheno 
been. 
..-Ata concert tendered to Elizabeth Scanlan, at Cental 
Music Hall, Chicago, on September 23, a Bauer concert grand 
was used, 
..C. C, Tasker, well known in the trade as an experia 
repairing pianos, returned to this city recently from a sojoum 
in Pennsylvania. > 
.-Oliver Ditson & Co. have just opened a new storea 
578 Washington street, Boston, under the firm name of Dit 
son, Haynes & Co. 
...At the Industrial Exhibition held recently in San Fra. 
cisco, Chas. Missenharter was awarded the first gold medal 
for his band instruments. 
...The trade outlook is pithily expressed by W. W. Kiar 
ball, in the dry way characteristic of him. Says he: “Ther 
will be plenty of trade for everybody.” 


...W. W. Kimball and wife, of Chicago, are at the Wind 
sor [lotel, sojourning for a week or ten days on their reum 
to that city from the White Mountains. 

.-Billings & Co. have just entered the first suit they 
have had to bring since being a firm. It is against G.L 
Werth & Co., Montgomery, Ala., and is for the collectiond 
a bill. 

..R. D. Bullock, of Michigan, was here early in the 
week buying Steinway pianos for his numerous warerooms 
in the different cities of that State. He started for home a 
Thursday night. 

..There is a rumor afloat, that the double back-actioa, 
patent, gold-stringed Schomacker Piano Company is about# 
open gilt-edged warerooms on Filth avenue, near Fourteenh 
street, in this city. 

.A. Scherzer, the Sohmer agent in Philadelphia, ws 
in New York on Wednesday. Mr. Scherzer exhibited fow 
Sohmer pianos recently at the Pennsylvania State Fair, in tht 
Exposition Building, Philadelphia. 


..The Old Bay State course of entertainments 
opened in the Boston Music Hall on September 30, wil 
Annie Louise Cary as the chief attraction and John A. Pre 
ton pianist. The Henry F. Miller grand piano was used. 
seoeu A well attended concert was given at the New Englasl 
Conservatory of Music, Boston, on September 27, by]. ¢ 
D. Parker, pianist; C. N. Allen, violinist, and Wulf Fries, 
violoncellist, who rendered among other works Beethoven’ 
Pianotorte Trio, op. 70, No. 2. 

.. The piano export trade with Mexico, Centrai and Soutt 
America is assuming important proportions, notwithstandisf 
the increased prices and the fact that freights to these 0 
tries are very high, being to some points in South A 
from $90 to $100 on a small piano. 

..One of the most prominent as well as one of 
shrewdest piano manufacturers of th's city says, that 
ever a buyer begins to praise his piano, he scents at once 
application for credit, and, on the other hand, if disp 
remarks are made, he feels sure the buyer is ready to pay © 








Steck pianos, at very low prices, lower in fact 


genuine 


seen at Weber’s warerooms, Fifth avenue and Sixteenth street. 


....S. C. Osborn, of Boston, visited James & Holmstrom’. 
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NEW MUSIC. 








asic publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
caniid and able opinions will be expressed upon them. It need only be 
id that this department will be under the care of a thorough musician.}. 
eS 
— White, Smith & Co., Boston. 

Mora Marie (song a ee H. Leslie. 
: is Name is “General G.” (song and chorus).... ....... H. B. Roney. 
z Threz Cheers for Hancock (song and male chorus)..... J. M. Munyon., 


No. 1.—A_ pretty ballad, with a chorus fairly harmonized 
following it. Of course, the music is rather commonplace, 
put on that account will be all the more popular. 

No, 2.—With the exception of one or two falsely harmon- 
ized passages in the chorus, this campaign song is more than 
ordinarily effective. It can be recommended to Republican 
clubs for use during the existing campaign. 

No. 7-—A vigorous rendering will have to make up for the 
somewhat ineffective music. It is not likely to be as well 
liked as the preceding song and chorus of the same class. 
The harmonization of the chorus might be improved. 


0. Ditson & Co., Boston, New York and Philadelphia. 
e Old Maple Tree in the Lane (song and ty. P. Skelly. 


CHOTUS). ..----00 2 eee eens cee c cece recess seceneees 

2, There is a Jolly Student (song)... ... Basetvodeycn F. von Suppe. 

3. When the Heart is Young (song)....... .....+08 Dudley Buck. 

4. Lam the Spirit, “Mefistofele” (aria)............ .A. Boito. 

5 Grand Polka, Wallace, simplified (piano)......... C. Tourville. 

6. Die Forelle, song, Schubert, arranged for piano by “ 

7. Heartsease, gavotte (ptMMe).. oo ccccscccccccce eve E. Cholmsley-Jones. 
g, Niantic March (piano)...... -.-++--++eeeeevee vee H. Giesemann. 

g. Snow Flakes, RIE ies cacbexentcdescenes J. Resch. 

ro, Entre-Nous waltzes (piano)......-..... ....---+- E. Waldteufel. 
11, Potpourri, ‘* Mefistofele” (piano)..... dh deedadee Le Baron. 


No. 1.—Prettier than the common run of such pieces, but 
still showing the defect of a badly harmonized chorus. What 
alack of elementary musical knowledge such things show ? 

No. 2.—One of the most taking pieces in the now thor- 
oughly popular opera of ‘‘Boccaccio.” Those who have 
not heard the work will be delighted with this extract from 
it, which contains bright and pleasing melody, combined 
with appropriate harmony. It will take with any audience 
sung fairly well. Compass, C sharp below the staff to A 
above—a thirteenth. 

No. 3—Is a song of sterling characer, showing the mu- 
sician and conscientious writer. It can only be made ef- 
fective by a good singer, possessing, beside voice, taste 
and intelligence. The accompaniment is very effective, es- 
pecially in the coda maestoso assai. Of course, it appeals 
only to those who have a well cultivated taste. Compass, B 
below the staff to F, fifth line—a twelfth. 

No. g.—A remarkably characteristic and effective aria from 
the new and successful opera of ‘‘Mefistofele,” by Boito. 
There is nothing in the aria of what would be strictly 
termed melody. It is highly descriptive, and belongs to that 
class of arias among which might be appropriately named 
“The Song of Gold,” from Gounod’s ‘‘Faust;” ‘‘Piff, Paff !” 
from Meyerbeer’s ‘‘Huguenots,” &c. Not that this is like 
either of them, as it is quite original in ideas and treatment. 
It needs an artist to do it anything like justice, anda to such 
itcan be recommended. The accompaniment is extremely 
effective. Compass, G to E natural—a thirteenth. It is 
rather suited to a baritone than a bass voice. 

No. 5.—This arrangement may suit young scholars, but it 
reduces Wallace’s original to a merely tinkling jingle. The 
motives are pretty enough, and this may have been the chief 
reason for the simplification. 

No. 6.—This favorite and pretty song of Schubert's is bet- 
ter adapted for simplification than No. 5, and thus the result 
is much better, This piece can be recommended for young 
players in search of good music within a circumscribed ca- 
pacity. 


No. 7.—With the exception of the introduction, which is 
commonplace, and the ending, which is ineffective, this 
gavotte is well written, and may become popular. A little 
variation at the recurrence of the chief theme would have 


improved the work, Several slight errors have been over- 
looked in reading the proofs. 


Vo. §.—Quite an ordinary march both in subjects and 
workmanship. It is hardly likely to be asked for except by 
the author's friends, as so many pieces of this inferior kind 
eCXISt 

No. g.—A set of well written and tuneful waltzes, No. 2, 
however, being the most melodious. They can be recom- 
mended to lovers of dance music, who will find them above 
the average of such things published. 

Vo. 10.—This set of waltzes by a well known and popular 
composer has excellent points of contrast, and, if not so 
uncial as other sets from his pen, are far preferable to the 
Poor attempts which frequently attain the honor of publica- 


tion. Nos, 1 and 3 are the most melodious. 

~A good potpourri, considering that ‘* Mefistofele” 
IS a ra scarcely adapted for such arrangements and the 
Mus to the tastes of the class of persons who buy such 
thir The selections are the best that could have been 
ma ad are quite well presented, but such music can never 
e yed by anybody whose ideal of opera melodies are 
those \nclosed in the ‘*‘ Bohemian Girl ” and ‘* Martha.” 











--Estey & Co., the largest reed organ builders in the 
wor, will have to build another factory to keep up with the 
fnormous demand made upon them. 





Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER. ] 
XPORTATION of musical instruments from the 


port of New York for the week ended September 
28, 1880: 





Orcans. | Pranorortes.| Mus. Insts. 





To Wuere Exportsp. ; 
|No.| Value. |No.| Value. |Cases-| Value. 




















MAMIE, Sic = 5 wo oe ances 1 $66) ..| 
i eee 49} 2,417) im ceed 
POON: 3... 2a eco .}| 30} 2,400! ..| Te ee 
Dutch West Indies..... a Jeek iS $250) ....| 
Glasgow........0000+4) 1 Mee cal.) caibinend 
CE tisatiace<l sl cect “| OOM. 
lO” | eee eee! Ea eae 3, $170 
London............+++| 37] 5,145) ..! eee PCCEEE Oc 
_ ae ae ae a 1,600} .... 
RS 6 6.655 «ane a 6 | 5 550\ ..| epraige tet, imei 
U. S. of Colombia..... | 3] 153] «| cweel 31853 
} } | } ra 
ii tinecdiis |126|$10,781| 6| $3,250) *16, $323 
*Orguinettes. 
IMPORTS. 


Musical instruments, 130 cases.......... .... value, $16,783 


EXPORTS FROM Boston. 
For the week ended September 24, 1880. 


Orcans. [Praxorowras, Mus. Insts. 


No. Value. |No.| Value. Cases. | Value. 





) 
To Wuere Exportep. | 
} 

















7) pao ‘Vea $1.445| “2 gee wy 
BRS fos 56058 TH sree. re heres 
i | ree -'To8| $7,186! .. Res Nees Ae 
IMPORTS. 
Muuslonl: ingtsuenONttis 6 << soikc cens:s wie eceseuns value. $1,489 








BAND AND ORCHESTRA. 


[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable. ] 











..++Levy, the cornetist, will play at the Metropolitan 
Music Hall to-morrow evening. 

..+.»The concerts given by Arbuckle at the American Insti- 
tute exhibition have proved a great success. The pro- 
grammes, both afternoon and evening, are of sufficient length 
to give full satisfaction and varied enough to suit all tastes. 
~ ....Grafulla, the leader of the Seventh Regiment Band, 
has resigned after a connection of twenty years. In 1839 he 
was the musical director of the New York Brass Band con- 
nected with the Twenty-seventh Regiment, which was the 
lineal predecessor of the Seventh Regiment. He is a Span- 
iard, was born in the island of Minorca, and came to this 
country in 1838. He was an accomplished musician, and on 
his arrival got a position under Lother, the leader at that 
time of the New York Brass Band, a small organization— 
fifteen pieces,—but large enough for the parades of that day, 
and a very good band. He served there for seven years and 
then went off on his travels, revisiting Europe. It was not 
until 1860 that the present band was organized. It has al- 
always been the same band—as good as it is now and one of 
the most conservative features of the regiment. Grafulla has 
very set opinions about music and what sort of music is 
adapted to out-of-door occasions. He did not want a large 
band, and while other organizations were piling up their 
musicians a hundred strong he was content with half that 
number; but they were under his eye and hand and ear, and 
no ‘‘slouchy” work was permitted. No one ever thought of 
criticising Grafulla, because no complaint has ever been 
made. His music has helped the regiment on parade and 
review, because all could always depend on catching the air 
for one long stride from the band. He is one of the hardest 
workers in the city. He has never been married, and gives 
all his time and heart to music. He is liked by musicians, 
because he never complains without reason, and is rigor- 
ously fair to all. Since his appointment in 1860 to be band- 
master of the regiment he has always been on duty. When 
the regiment went to the war he went too, and he has gone 
wherever it has gone. He was also not only a leader of street 
or brass band music, but had also a trained orchestra for per- 
formances indoors. This was in constant demand for balls, 
receptions, commencements and fairs, and Grafulla is thus 
known to thousands who would not have recognized him in 
the ranks of his band on the street. During the visit a few 
years ago of the crack bands of England, Germany and 
France to this country, they were very anxious to meet the 
Seventh Regiment Band ina competition, but Grafulla would 
not hear of it. He had no faith in such competitions. He is 
not going to give up all connection with the band, but only 
drops out of his place as a marching member, because of a 
chronic bronchitis, which makes marching and playing at 
once very severe exercise for him. The Seventh’s band is to 
be put in charge hereafter of Charles W. Wering, who took 
the baton for the first time in that capacity on Thursday even- 
ing, when the subscribers’ reception was held in the Seventh’s 
new armory. Grafulla will remain with the regiment as a 
supernumerary bandmaster and no change will be made in 





the composition of the band. 
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ORGAN NOTES. 


(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 











....S. B. Whitney gave an, organ concert on the new 
organ in the new Congregational church at Natick, Mass., 
on September 21, assisted by the choir of the Elliot Church, 
Newton. 

..--It is announced that the eminent organist, Frederick 
Archer, who recently resigned his position at Alexandra 
Palace, London, where he has been engaged for twelve years, 
will soon leave England for America. He will probably 
settle in Boston. 

....F, W. Jardine, of Manchester, England, having ‘‘done’’ 
all the organs and the sights of New York, is now on a tour 
with his wife and daughter to see Niagara and our chief cities 
before returning. He has given and received valuable infor- 
mation on organs. His chef @’euvre is in St. Peter's Church, 
Manchester, and contains four manuals and eighty speaking 
stops. 

..--Jardine’s fine organ at the American Institute Fair at- 
tracts a large audience whenever it is played. It contains 
some very fine stops; the reeds, diapasons and solo stops 
display superb voicing. It contains two manuals and twenty- 
four stops, and, as it is blown bya beautifully finished en- 
gine, made by Schriver & Co., it is atreat to play it, and not 
be at the mercy of a two-legged blower. At the close of the 
Fair it will be sent to the Church of the Annunciation, New 
Orleans, 

....-At the congress for sacred music held at Milan, the 
4th, 5th, and 6th of September, the members of the associa- 
tion discussed the project for the organ to be constructed on 
the occasion of the artistic national exposition, which will be 
held at Milan next year. There was given a musical concert 
wherein the American pedal harmonium was experimented 
with, besides a vocal concert of sacred music. The associa- 
tion has for object the promotion of sacred music in Italy. 
Every conference was preceded by a religious duty celebrated 
in the church of St. Eufemia. 

....Messrs. Odell’s new tubular-pneumatic is an immense 
improvement on the old bellows-pneumatic. The tone of the 
pipes responds as readily to the touch as if a pneumatic was 
conspicuous for its absence. When a pneumatic becomes a 
necessity, organists should see to it that the very best appli- 
ance of its kind is incorporated with the instrument; other- 
wise the amount of trouble and expense to be suffered will 
go far towards making performers wish that the pneumatic 
action had never been invented or brought into its present 
use and prominence. 

....The mixtures of an organ are the most difficult regis- 
ters to make, if a true blending with other stops is what is 
aimed at. They either add to the instrument's sonorousness, 
when they are acceptable, or they are so prominent as to be 
unfit for use for any length of time. Whenever this is the 
case it is best for the performer to let them remain in igno- 
minious silence and thus save his own ears and those who 
have the pleasure to listen to him. Oftentimes mutation 
stops are voiced louder than they should be in smal! organs 
purposely to make them appear louder than they would 
otherwise. For noise has influence over music committees 
and those who want to obtain the most for their money irre- 
spective of quality. 

....The division of registers, except in rare and well con- 
sidered instances, is now a thing of the past. Formerly 
almost everp stop was divided, which gave to the organ the 
appearance of having twice as many stops as it really had. 
Of course, by this arrangement the bass or treble of one stop 
could be used with the bass or treble on any other stop, and 
thus one manual be made, in a certain sense, to do the work 
of two. Although this method of dividing stops had its ad- 
vantages, it, nevertheless, was cumbersome to a degree, and 
must have been very confusing to the performer, to say the 
least. Now this is all changed and for the better. When an 
organ has only one bank of keys the division is, perhaps, to 
be commended, but immediately another (or second) bank is 
added, the same necessity for division does not exist, and 
is, therefore, scarcely ever indulged in now. Of course, it is 
still less needed when an instrument has three or four banks 





of keys. 


...-Sohmer & Co. have sold more pianos this month than 
in any previous month of their business career. 


..--The following is from a Chicago paper giving an ac- 
count of W. W. Kimball's exhibit at the Chicago Exposition 
Along the main aisle and convenient to the art gallery may 
be seen W. W. Kimball's elegant piano and organ display. 
The unique stand contains the Hallet, Davis & Co., the Ea- 
erson, the Kimball, the Kimball organ, and other makes. 
Prominent in the display are two magnificent Emerson up- 
right pianos; for elegance of finish, for the perfect re- 
liability of its construction, sweetness and purity of tone, the 
Emerson is unrivaled. These pianos are made of celluloid, 
and present a rich and chaste appearance. The Emerson is 
submitted to the public with an assurance that in sonority, 
evenness, sustaining power and durability it stands unexs- 
celled. W. W. Kimball is the sole agent in this city. 
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| NOTES. 


....The Julia Rive-King Concert Company will appear in 
Boston on October 7 at the Music Hall. 

.. «The third Strelezki piano recital in Detroit took place 
on Thursday evening with a Chopin programme. 

...."'La Grande Duchesse” and ‘‘Le Petit Duc” will be 
given by Mr. Grau’s company at the Standard next week. 

....1t is rumored that Carl Rosa and Clara Louise Kellogg 
partners in an English opera enterprise here next 


HOME 





will be 
season. 

..Mr. Mapleson, Mme. Gerster, Signor Arditi and Mlle. 
Belocca sailed in the City of Richmond for this city Thursday 
week 

.A new Academy of Music has been opened in Norfolk, 
Va. The city affords admirable patronage to all good amuse- 
ments, 

.... Isabella Stone, the Weber Quartet of Boston, the 
Spanish Students and Alfred Pease began a tour of 100 nights 
at Portland last evening. 

....The Sunday night concerts by members of Maurice 
Grau's French Opera Company, at the Metropolitan Concert 
lHiall, are becoming very popular. F 

....Brignoli is reported to have met with much success in 
his rendering of English opera out West in connection with 
the Emma Abbout Opera Company. 

....The Detroit chorus union, under Albert Miller, began 
the fall course on Monday evening, meeting in the basement 
of the Central Presbyterian Church, in that city. 

....Emily Soldene and her opera troupe will arrive in this 
city on the steamship Greece early in November, and appear 
at Haverly’s Brooklyn Theatre on the 8th of that month. 

Mme, Gerster, Mlle. Belocca, Signor Luigi Arditi, and 
other noted singers sailed, on Friday, September 24, for this 
city, in the City of Richmond, and will arrive here early next 
week, 

....This is the last week of ‘‘La Fille du Tambour Major” 
at the Standard Theatre. ‘‘Les Cloches de Corneville” and 
‘‘Le Petit Duc” are in course of rehearsa!, and will be pre- 
sented next week, 


..Suppe’s charming opera, ‘ Fatinitza,” was produced at 
Booth’s Theatre by the Ideal Opera Company on Monday 
evening, and is on the boards for the week. ‘‘ Pinafore” will 
be produced shortly. 

...'Dreams,” which has been running at the Bijou since 
the opening of the season, has been modified by the intro- 
duction of an amusing medley and of some pretty songs and 
dances by Alice Atherton, 

.... Emily Winant, the contralto, has been engaged by the 
Handel and Haydn Society, of Boston, to sing in the ora- 
torios in that city on October 11 and 13. The ‘‘Messiah” and 
Elijah” will be performed, 

.. The Kate Thayer Concert Combination for this season 
Alfred Wilkie, tenor; 


Spanish 


Kate Thayer, soprano; 
Cortis’ original 


will include 
Ilenrietta’ Maurer, pianiste, and 
Students. Will E, Chapman, manager. 

....Leavitt’s Opera Burlesque Company will repeat ‘* Car- 
‘every evening and at two matinees this week. Next 
an English version of the opéra 


men 
week they will produce 
bouffe, ‘* La Fille du Tambour-Major.” 

Emily Winant, of this city, has been engaged by the 
Handel and Haydn Society of Boston to sing the contralto 
parts in the *‘ Messiah” and ‘* Elijah.” These oratorios will 
be given on the rith and 13th of October. 

.."'The Chimes of Normandy” is playing at the Gaiety 
Theatre, Boston; the chief artists are Mrs. H. E. H. Carter, 
Mrs. Flora E, Barry and Henry Peakes, Mrs. Carter's sing- 
ing in the role of Serpolette is well spoken of, 

Constantin Sternberg, the Russian pianist, will per- 
form a by Liszt and one by Greig, besides Schar- 
wenka’'s Grand Concerto, at the Academy of Music, October 


new piec 


rccompanied by an orchestra under the direction of Gott- 
hold Carlberg 

A concert will be given at the Madison Avenue Church 

The artists are Miss Florence 

S. B. 


Bourne, basso, and Henry 


of the Disciples on October 5. 


Rice-Knox, contralto; Kate Percy Douglas, soprano; 


and W. F, Mills, 


Galt, reader 


pianists; F, G, 


The Harlem Mendelssohn Union began their re- 


hearsals on Monday evening, This excellent and ambitious 


issociation is under the direction of Dr. Damrosch, and 
promises to be a valuable addition to the choral societies of 
the city and immediate suburbs. 

The beautiful fairy story, ‘‘Cinderella,” with much of the 
Rossini, the composer, and other music 
arranged and adapted bv Max 


Monday evening at Colonel Sinn’s Park Theatre, Brooklyn. 


orwinal music of 


Maretzek, was presented on 


The audience was large and demonstrative, 
..+e Dudley Buck and W. A. Croffut’s new comic opera, 
“Deseret is now in rehearsal, and will be produced at 


Theatre October 11. It deals 


with Mormonism, as its name indicates, and both the score 


Haverly's Fourteenth Street 


and the libretto are said to be very amusing. The first pro- 


duction of ‘Deseret’ will be conducted by the composer. 


Alter that Signor Operti will hold the baton as the regular 
musical director of the company. 

...-Among the list of non-resident taxpayers of the city of 
Portland, Me., is Annie Louise Cary. The official list states 
that the rate of taxation is 2.55 per 100, and that Miss Cary’s 
tax bill is $211.65. ‘‘By a simple arithmetical process,” as 
the Xing of ‘‘The Pirates of Penzance” would say, this 
shows that Miss Cary’s Portland estate is assessed at $8,300. 


....The Blanche Roosevelt Opera Company will be next 
assembled in Boston for the performance of Mr. Cellier’s 
** Masque of Pandora,” which Mr. Longfellow will supervise. 
It is said that Blanche Roosevelt will appear in the new 
opera, having sufficiently recovered from her recent illness to 
begin rehearsals. In the meantime the company will not ap- 
pear in public. 

...-At the Brooklyn Academy of Music last Wednesday 
evening, September 29, there was a presentation of a stand 
of colors and of ‘tA Child of the Regiment” by acommittee of 
ladies to the Young Men’s Hancock and English Glee Corps. 
On this occasion Mlle. Selvi sang with much effect ‘‘Les 
Rameaux,” and joined Isidora Martinez in the duet from 
‘“‘Don Pasquale”—*'Tornami a dir.” Miss Martinez also sang 
two solos, ‘‘Caro nome,” from Rigoletto, and an aria from 
‘‘La Figlia del Reggimento.” 

..+-The first concert of the New York Philharmonic Club 
will be given at Chickering Hall on Tuesday, November 9. 
The performers are the same as last season, with the single 
exception of the double bass player, who will be Emanuel 
Manoly. The violins are Richard Arnold and Julius Gantz- 
berg; viola, Emil Gramm; violoncello, Charles Werner; 
flute, Eugene Weiner. ‘The pianists will be Richard Hoff- 
man and S. B. Mills. The programmes promise to be inter- 
esting and varied. ; 


...-Rudolph Bial, during the fall and winter season, will 
give a series of popular concerts on Sundays, Mondays, Wed- 
nesdays and Saturdays. On Tuesdays and Fridays the pro- 
grammes will be semi-classical and Thursdays will be devoted 
to classical music, which will be executed by an increased 
orchestra with the assistance of eminent soloists. The pro- 
grammes of the classical nights will include a symphony. 
The first of these nights will take place on Thursday, Septem- 
ber 30, which will be a Beethoven night. The soloist on this 
occasion will be Florence Copleston, who will perform the 
concerto in C minor, with Reinecke’s Cadenza. 

....A cat in Buckfield, Me., has, it is said, developed an 
extraordinary discrimination in music. The playing upon 
the piano of all pieces, except ‘‘Sweet Afton,” is listened to 
by her with indifference, if not satisfaction, but the senti- 
mental melody above mentioned falls little short of moving 
her to tears. Wherever the cat may be when this tune is be- 
gun, she at once appears to the household. her face express- 
ing the contention of painful emotions, and, by violent 
rubbings against the persons of the members of the house- 
hold, accompanied by every indication of distress, she 
mutely beseeches that the tune may be changed. Singing 
the song, or even whistling it, equally grates upon her sensi- 
tive nerves and causes her equal pain. . 


A 


>...Theodore Thomas goes next week to Cincinnati, where 
on Monday evening, October 4, he will conduct the first 
chorus rehearsal of the Cincinnati Musical Festival Associa- 
tion for the May festival, which takes place in 1882. Imme- 
diately after his return from Cincinnati, Mr. Thomas will 
begin for the first Philharmonic concert, the 
programme having been arranged as follows: Symphony 
Eroica, op. 55, Beethoven; concerto for piano, Henselt; in- 
troduction, third act ‘‘Die Meistersinger,” Wagner; Harold 
Symphony, Berlioz. Herr Rafael Joseffy, piano, and Herr 
Max Schwarz, viola, will be the soloists. The first public 
rehearsal will take place on Friday afternoon, November 12, 
The 


officers of the Philharmonic Society recently elected for the 


rehearsals 


and the concert on Saturday evening, November 13. 


season are: Julius Hallgarten Rietzel, vice 
David Schaad, 


Theodore Thomas, conductor. 


president; F, 


president; secretary; A. Sohst, treasurer; 
Directors—George Matzka, 
Richard Arnold, Frederick Bergner, Philip Faerber, H. 


Brandt, A. Bernstein; E, Uhlig, librarian. 


..+.The Oratorio Society, also under the direction of Dr. 
Damrosch, will give only three public rehearsals and three 
concerts during this season, owing to the great demand that 
the work of preparation for the music festival of May, 1881, 
will make upon the time and efforts of the society. The 
season will begin at Steinway Hall with the performance of 
Mendelssohn's oratorio of ‘‘Elijah” at a public rehearsal 
Friday afternoon, November 26, and at a concert Satur- 
day evening, This 
lected with special reference to the engagement of George 
Henschel, of London, one of the greatest baritones of our 


November 27. oratorio has been se- 


time, and whose representation of Z/ijah is regarded as his 
most brilliant part. 
in Germany, England, Russia and other countries of Europe. 
He has been secured for all the concerts of this season. The 
annual performance of the ‘‘Messiah” will take place during 
At the third performance of the season the 


Mr. Henschel has attained great honor 


Christmas week. 
society will produce ‘‘L’Allegro, Il Penseroso, ed Il Mode- 
rato,” by Handel, the first two parts being adapted to Milton’s 
well"known poems and the third part to words written by 
Charles Jennens. This will be the first performance of this 
work in America. 
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FOREIGN NOTES. 


..--Di Murska and Wachtel are singing at Kroll 
Berlin. " 

-+++The Bersagliere writes that Ulisse Barbiari is wrig, 
work to be called ‘‘Doctor Tanner.” Next! 

..--The ballet of Roschetti, ‘‘The Fleece of Gold,” Will be 
given the coming winter at San Carlo, Milan. 


ng a 


...The opera of the eminent baritone, Sparapani, “Don 
Cesare di Bazan” will, probably, be produced at Havana. 

...-A ‘* Wagner Cycle” is to begin at Munich, commene. 
ing with ‘‘ Rienzi” and ending with the ‘‘ Niebelungen Ring’ 

....-Massenet has written a letter to Coronaro, Congraty. 
lating him on the splendid success that his “*Creola” had y 
Vicenza. . 

....The baritone, De Bernis, has had a fine SUCCESS jig 
‘*Favorita,” at Bergamo. He was, in fact, the hero of th. 
evening. 

...-Laura Harris Zagury, the celebrated cantatrice, bys 
been singing lately at Aix-les-Bains, in two concerts, with 
the renowned Maurel. She is said to have had an enthusiastic 
reception. 

....-Mme, Carvalho, with Savori and Alfred Jaéll, is 1) 
give concerts in France this coming season. Jaéll is said tp 
be in poor health and to have fallen off from the high position 
he once held as a pianist. . 

..+.The new operetta of Offenbach, ‘‘ La Bella Lusette,” 
which the composer has played over to some friends, has 
awakened enthusiasm in them all. It is said to be mor 
brilliant than the ‘* Parisian Life.” 

....Lena Bordato has been singing in ‘‘ Lucia” at Barce. 
lona. The Cronica de Cataluna says: ‘‘Signora Bordato cop. , 
firmed the good opinion that the public formed of her when 
she sang in ‘Faust.’ She is an artist of great gifts.” 

. Gounod has returned to Paris with the complete score 
of his ‘‘ Francesca da Rimini,” and the greater part of “Le 
Tribut de Zamorra,”’ His oratorio, ‘‘ The Redemption,” is to 
be first performed at the Birmingham Festival in 1882. 

..-»Ponchielli’s ‘‘Gioconda” has been performed at Cre. 
mona with marked success. The si: gers were the two sisters 
Mariani, Signorina Vigna, the tenor Marconi, the baritone 
Moriami and the basso Sorda. Gialdini was the conductor, 

....Cagnoni’s ‘‘Papa Martin” has been represented at 
Vercelli with the following singers: Gemma Perozzi and 
Maria Bessvlo, ladies; the baritone, Forastiero; the comic 
bass, Cuccotti; and a tenor whose name has escaped the 


notice of the press. a 


....The Manzoni Theatre, Milan, during the Lenten sea. 
son will likely present to the public a new work by that dis. 
tinguished dilettante composer, the Duke Giulio Litta, the 
author, among other works, of the ‘‘ Bianca di Santafiora,” 
‘*Viandante,” Kc. 

....‘*Columbus” is the title of a dramatic cantata com. 
pleted in German and English, by W. Grist, and set to music 
by Mr. Gadsby. It will occupy about three-quarters of an 
hour, and will probably be produced shortly in the concert 
room of the Crystal Palace, London. 

...Two new works are reported in // Mondo Artistio. 
The first is by Ferruccio Ferrari, ‘‘Maria Menzikoff,” per- 
formed at the Theatre Communale, Lu::ca, and the other by 
Villafiorita, ‘‘Notti Romane,” represented at the Politeama, 
Adria. Both works seem to have been successful. 

....Naples is to have, in a short time, a new musical 
school for both sexes. Florimo will be honorable president 
of it. The initiators of the movement were Dell 'Orefice, 
Rossomondi, De Nardis, Gonzales, Libano and Costa. The 
new musical school will be called G. B. Pergolese. 

....The Municipal Theatre, of Nice, will open November 
15 with ‘‘Huguenots.” The second performance will be “La 
Cenerentola,” with ballet ‘‘An Adventure of the Carnival.” 
It has been stated that Verdi will go to assist at the rehearsals 
of his ‘‘Don Carlos” to be given at this theatre, but the as- 
sertion has no foundation in fact. 

....Teresina Tua, the young girl violinist, who has just 
left with so much admiration the Paris Conservatory, and who 
had immediately an offer of 200,000 francs from an America 
impresario on condition of an engagement being made with 
him for five years, has been challenged by the thirteen-yeat- 
old Matauretta Torricelli as to which will play the violin the 
best. So says the Corriere delle Marche. 

....A National Exhibition will be held at Milan in the 
year 1881, and music will form a very prominent feature if 
the scheme. It is proposed to have an exhibition of books 
on musical theory, and an exhibition of old and modern 
musical instruments, both Italian and foreign. There will 
also be choral, military, quartet, orchestral, and other com- 
petitions, conferences on the history and the philosophy of 
music and on the rights of authors. 

....The St. Stefano, Milan, will be inaugurated with the 
‘“‘Figlinol Prodigo.” of Ponchielli; and the Scala, returning 
to its old traditions, will inaugurate the season with 4 
novelty. In Lent, the ‘‘Erodiade” of Massenet will be repre 
sented, which is already finished. The new ballet will be the 
There will also be reproduced 
The season will close 


‘*Excelsior” of Manzotti. 
by the same composer, 


**Sieba,” 
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a1 Easter; but, after a very short rest, the doors of the Scala 
will be reopened, May I, for a season of opera balls that will 
jast until June 15. 

_.On the copy of the discourse delivered by Sardou at 
the French Academy on the occasion of the proclamation of 
the ‘rewards of merit,” he sent to Offenbach the celebrated 
sentence written in his own handwriting, ‘‘I challenge you 
to set this to music,” and the author of ‘‘ Belle Heléne” ac- 
cepted the challenge and sent a first piece on the first phrase 
of the discourse, and has promised to send to Sardou every 
day the music of a new phrase until the last word of the dis- 
course. There will be also, according to appearances, duets 
and concerted pieces! 

_...The present autumn season at the Dal Verme will be a 
true resurrection of those noble and sympathetic scenes. The 
theatre opened on the 18th of September, and the operas 
promised a representation are: ‘‘Robert;” ‘‘Maria di Rohan;’ 
“The Barber;” ‘The Star of the North;” ‘‘Carmen;” “I Mon- 
cada,” a new work by Marenco. Bianca Donadio will sing 
in “The Barber” and “L’Etoile du Nord;” and Stella Bon- 
heur in ‘‘Carmen.” In ‘‘Robert” will sing A. Contarini and 
Lidia Torrigi (ladies), and Ugolini and Queyrel (gentlemen). 
In “Maria di Rohan” Ida Kottas and Givanna Amerio and 
Signori Gnone and Bertolasi. In ‘‘The Barber” Aldighieri 
will appear. The ballet portion will be composed of the 
ballets ‘‘Ermanzia” of Pratesi and ‘‘Love and Art” of 
Pallerini. The prime ballerine will be Adelina Rossi and 
Ersilia Monti. So says // Mondo Artistico for September to. 

_...The London 7Zimes printed recently the following 
telegram from Rome: **A young American soprano, Marie 
Van, of Cincinnati, has made the daring attempt of appear- 
ing for the first time on any boards as prima donna at the 
Politeama Theatre, in the part of Gidda, in Verdi’s opera of 
The enormous theatre, which holds 4,000 
people, was full. The audience received the débutante with 
absolute silence. Notwithstanding that natural agitation 
which made her first notes uncertain, she went through the 
first scene well, was called out twice, and finally attained a 
well deserved success. The Roman musical critics praise 
the quality and extent of her voice, which is strikingly sym- 
pathetic, the good style of her acting, and, with reservations 
on the want of training in the management of her voice and 
pronunciation of Italian words, predict for her a successful 
career.” Marie Van is well known and highly thought of in 
Cincinnati, where, as a soprano soloist, she appeared in the 
Musical Festival of May, 1878. 


‘Rigoletto.’ 





J Franz Schubert. 
T was while the Esterhazy family were at their coun- 
try mansion in Hungary that Schubert composed that 
lovely piece of fantasy entitled the ‘* Divertisement ala Hon- 
groise.” The motive of it was a national air which he heard 
one of the Prince’s maid-servants singing as she was engaged 
in cooking at the kitchen fire; and he interwove with it other 
snatches of melody which he had picked up from peasants, 
gypsies, wandering ballad-singers, &c. But not until the 
year 1819 did one of Schubert’s songs succeed in winning its 
way to public notice, and even then two years elapsed before 
the ‘‘Erl King” was placed upon the metal plates. He had 
waited upon some of the principal music sellers in Vienna 
with the manuscript in his hands, offering to present them 
with the copyright of the work if they would only undertake 
to publish it; but not one of them would touch it. Those 
remarkably discerning men were of the same high order of 
intelligence as the English booksellers who turned up their 
noses at ‘‘ Robinson Crusoe,” ‘‘ Tristram Shandy,” ‘* The 
Vicar of Wakefield,” ‘t Vanity Fair,” ‘‘Sartor Resartus,” 
and *‘ Jane Eyre.” Some musical friends of Schubert sub- 
scribed a sufficient sum, however, to cover the cost of en- 
and the these enabled 
him to issue the rest of the work, and supplied the poor com- 
poser with the means of paying his debts. When this had 
been done, one of the sagacious publishers, who had previ- 
ously refused the ‘ Erl-King” as a gift, offered. Schubert £80 
for the plates and copyright, which he foolishly accepted. 
The fortunate purchaser cleared £2,700 by the transaction. 
From this time Schubert became a celebrity, and his society 
was much sought after by musical people in Vienna; but he 
was sly, awkward, and reserved, although in company of con- 
cople his timidity and taciturnity would disappear, and 
as full of fun and frolic as the youngest boy of the 
csembling in this respect, as in many others, our own 
Goldsmith. In a country excursion to the Schloss 
burg, where he remained for some months, in com- 
vith his friend Schober, Schubert wrote two acts of the 
pera of ‘‘ Alfonso and Estrella,” for which his com- 
urnished the libretto, while the third was composed 
na. Much of the music is said, by those who have 
| played, to be saturated with melody, and to be red- 
the beautiful scenery amid which it was written. 

| tried to get it produced at Vienna, Dresden, Prague, 
‘erlin, and Pesth, but without success, and it was not 
enty-six years after the composer’s death that Liszt 
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SOCK AND BUSHIN. 


----Henry E, Abbey went to Boston on Monday night. 

....Harry Palmer returned on Sunday from California. 

..--Janauschek arrived in Boston from Europe last week. 

.++-J. H. Haverly is in Colorado looking after his mining 
interests. 

.-..‘‘Fun on the Bristol” is at Haverly’s Brooklyn Theatre 
this week. 

....Lester Wallack will appear in ‘‘Ours” at the Park 
Theatre, Brooklyn, next week. 

" ....The season at Wallack’s Theatre was opened on Thurs- 

day evening with ‘‘ As You Like It.” 

....Tony Pastor and his company, including Ella Wesner, 
occupy the Grand Opera House this week. 

...-Miss Belgarde begins an engagement at Haverly’s 
Niblo’s Garden Theatre Monday, October 4. 

....It is said that clergymen generally are opposed to the 
production of ‘‘ The Passion Play” in this city. 

....Between this date and November Mr. John T. Ray- 
mond is announced to play in forty-two Western cities. 

..++Kate Claxton will appear at the Bijou Opera House 
on Monday evening, October 11, in Sardou’s ‘‘Fernande.” 

...-Frank Dumont’s new piece, ‘‘ Pleasant Companions,” 
has proved a success at the San Francisco Minstrels’ Opera 
House. 

--+-‘* Around the World in Eighty Days” will be with- 
drawn from Niblo’s Garden after this week to fill an engage- 
ment in Boston. 


.-No specially attractive dramatic novelties have yet 
been produced at the theatres of Paris, although the season 
may be said to be fairly open. 

....Several members of the company engaged to support 
Sarah Bernhardt during her American tour will leave Havre 
by the Wieland.on the 16th prox. 

....It is expected that Kate Field will arrive in this city 
from London before the middle of October. She will then 
prepare to come before the public again. 

....Catherine Lewis is said to have organized a company 
and secured a strong play, in which she proposes to appear 
at the Broadway Theatre early in October. 

....‘‘An American Girl” is continued on the boards at 
Haverly’s Fifth Avenue Theatre this week. It has been 
greatly improved since the opening night. 

....John McCullough, Lawrence Barrett and Thomas W. 
Keene will appear simultaneously at different theatres in 
Chicago during the week beginning October 4. 

....Habberton’s comedy drama, ‘*‘ Deacon Crankett,”’ was 
produced at the Union Square Theatre on Monday night by 
Ben Maginley, Joseph Wheelock, Annie Ware and others. 


....On Saturday evening last the 238th performance of 
‘‘Hazel Kirke” at the Madison Square Theatre was cele- 
brated as surpassing the longest dramatic run on record in 
America, 

...-Mr. and Mrs. George S. Knight make their first ap- 
pearance in America, after a successful European trip, at the 
Grand Opera House on the 4th of October. They will repro- 
duce ‘‘ Otto.” 

.‘‘Our First Families,” Edgar play, 
has proved a great success at Daly’s Theatre, and Laura 
Joyce, the latest addition to Mr. Daly’s excellent company, 
has already made hosts of friends. 


Fawcett’s new 


...-The Comley Barton company, which has been draw- 
ing large audiences with ‘‘Lawn Tennis” at the Park Theatre, 
will not remain here longer than this week, being engaged to 
open in Cincinnati on Monday, October 4. 

....Manager Henderson, of the Standard Theatre, will 
shortly produce a play by his wite entitled “‘A Mountain 
Mystery.” It will be performed in Albany, at Albaugh’s 
Theatre, on September 30, and later in some of the New Jer- 
sey cities. 


ber 7, and will begin her American tour at Toronto, Canada, 
under the management of H. J. Sargent. The two new plays 
that she has added to her repertory are called ‘‘ Queen and 
Cardinal” and ‘* False Witness.” 

....H. M. Pitt, the English comedian, arrived in this city 
last week, to fulfil an engagement at Wallack’s Theatre as 
Orlando in the forthcoming revival of ‘‘As You Like It.” 
With him came Osmond Tearle and Gerald Eyre, who are 
also engaged at the same theatre. 

....A comedy named ‘‘ Cousin Melanie,” recently played 
in Dresden, excited considerable curiosity, which turned 
mainly on its author, who by common consent was held to 
be awoman. The surprise of the critics was unbounded 
when it turned out that the author was a Viennese railroad 
official. 





1 in having it brought out at Weimar, where it failed | 
a strong impression. When, in 1823, Schubert | 
on Weber, who was then in Vienna, and referred in | 
ition to ‘Alfonso and Estrella,” the captious and | 

maestro snarlingly remarked, as he thrust the manu- | 
side, ‘First puppies and first operas are always | 
\.""—Victorian Review. 


| and L. M. McCormack. 


....George Edgar began his season at Albany with ‘‘ King 
Lear” on Monday evening. His company is called the 
Shakespearean Company, and includes D. W. Waller, Mrs. 
Emma Waller (who has been especially engaged to play the 
Fool in ‘‘ King Lear’); Constance Hamlin, Margaret Mather, 
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| bany yesterday, and after playing in the principal towns of 
| New England will proceed to Canada and the West. 
.---Clara Morris will probably begin her engagement in 
this city during November at the Park Theatre. Her out-of- 
town engagements have thus far been brilliantly successful— 


a fact chiefly due to her good sense in reviving two or 
three of those dramas with which her name is most closely 
linked. 

..-.Frank I. Frayne, supported by Morris & Gray's dra- 
matic company, commenced a week's engagement at the 


Windsor Theatre on Monday evening in Tayleure’s five act 
| drama entitled ‘“‘Si Slocum.” The theatre was filled, and 
| the performance was attended by applause that is always be- 
| stowed on romantic plays of the Western type whenever they 
are given to the Bowery boys. 

....Two young actresses, who call themselves Dromies, are 
playing in London at the Imperial Theatre. The piece in 
which they appear is a comedietta—or, more accurately, a 
farce—written by E. Rose for the particular purpose of ena- 
| bling the Misses Lionel to employ usefully upon the stage 
their remarkable Of course, in 
‘*Mad,” as the farce is suggestively called, wholesale mis- 
takes are made by those who cannot distinguish Miss Amy 
from Miss Louise ; and the fun of the confusion becomes fast 
and furious when hotel keeper, waiter, lover and husband 
all make the same blunder. Rom. 
K _.. The first performance of ‘‘A Baffled Beauty’—the new 
play in which Rose Eytinge is to fill the leading character— 
will be given on Thursday evening, October 1, and will open 
the ‘‘regular season” at the Park Theatre. The scene is laid 
in Florence, Italy, and the time is the present day. Two of 
the strongest scenes are novel in stage effect—namely, the 
card-room and duel scenes in the last act. As all! the acts 
are in the evening, the company will be seen in evening 


| 
| 


likeness one to another. 


dress; and although several of the scenes are intensely dra- 
matic, there is nota noisy nor a loud word spoken during 
the play. The leading rdle is an Italian duchess of the present 
day, beautiful and talented, but crafty, cruel and revengeful. 

....The New York 


amusement column that Genevieve 


World having recently said in its 
Ward had unsuc- 
cessful in her litigation here with Theodore Moss about the 
right to ‘‘ Forget Me Not,” that lady's attorney, John H. Bird, 
addressed the following note tothe editor of that paper 
‘* Sir—Referring to a recent report in your journal, I beg to 


been 


inform you that, instead of Miss Genevieve Ward having been 
unsuccessful in her litigation with Theodore Moss about the 
right to the play of ‘‘ Forget Me Not,” she has up to the 
present time been wholly successful. Mr. Moss has been 
beaten on every point thus far. In ordinary litigation I 
should not trouble you with such a request, but as.your in- 
fluential statement may stimulate the dramatic profession to 
a further disregard of Miss Ward’s rights, I ask you to pub- 
lish this correction.” 

...-Arrangements have been completed for the appear- 
ance of John McCullough at Drury Lane Theatre, London, 
in April next. Mr. McCullough 
sion his popular part in the late Justice Talfourd’s classical 


will sustain on this occa. 


play of ‘‘Ion,” which was originally produced on the occa- 





sion of Macready’s benefit at Covent Garden Theatre in 1836, 
when the late Mrs. Charles Kean, then Ellen Tree, appeared 
as the heroine—a part, however, in which she was speedily 
succeeded by Helen Faucit. The first performance of ‘* lon” 
gave rise to one of the most interesting passages in Mac- 
ready’s diary. It appears that the benefit took place on Tal- 
fourd’s birthday (26th of May). ** Rehearsed 
Went to the theatre and acted the char. 


Macready says 
Jon with much care. 
acter as well as I have ever played any previous one—with more 
of inspiration, more complete abandonment, with more infu- 
sion of myself into another being than I have been able 
some time 


to attain for particularly in the devotion of Jom 


}to the destruction of Adrastus, the parting with Clemanthe, 


should acknowledge the 


....Mrs. Scott-Siddons will sail from Liverpool on Octo- | 
| order. 


and the last scene.” It was on the occasion of this first per- 
formance that a daring innovator suggested that the author 
‘“‘call” of the audience by making 
his appearance before the curtain; but it is evident that this 
incident, though now so familiar to audiences, was then re- 
garded—so do theatrical fashions change—as entirely out of 





....The Symphony Society of New York, under the direc- 
tion of Dr. Damrosch, will give during the season the usual 
six concerts, each concert to be preceded by a public re- 
hearsal. The large orchestra of the society has been still 
further increased, and comprises the best musicians in the 
city. By the continued courtesy of the Oratorio and Arion 
societies, the Symphony Society will have the assistance of 
their large and wel! known choral forces. In addition to 
standard works, a number of new and interesting composi- 
tions have been secured, which will be performed during the 
season. The demand for a repetition of Herlioz’s “Le 
Damnation de Faust” has been so general and so urgent 


| that the society will repeat this popular work at one of the 


regular concerts of this season. Engagements have been 
made for filling the principal solo parts with distinguished 
soloists who have not before been heard in this work. An- 
other of Berlioz’s grand compositions for soli, chorus and 
orchestra, is in preparation. The dates of the first public re- 


| hearsal and concert are Thursday afternoon, November 4, 
Mr. Edgar and company left Al- and Saturday evening, November 6. 
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JOSEPH HELFRICH, 


Violin, 108 First st., N. Y. City. 





_Professional Cards. 





(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
unity of keeping their names and addresses before the 
public. Cards under this heading will be inserted for 
$10 per year each.) 


JOSEPH ALI, 


Cornet, 


RICHARD ARNOLD, 


572 Lexington ave., N. Y. City. 








125 Hall st., Brooklyn. 


Violin, 
A. BERNSTEIN, 
Violin, 126 East 12th st., N. Y. City. 


PROF. BELLOIS, 


Cornet Soloist, 
North's Music Store, 1308 Chestnut Street, Phila., Pa 





OSCAR COON, 
Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 





T. R. DEVERELL, 
Band Leader, 300 Fifteenth st., Brooklyn, 


OTTO LENHARD, 


Violin, San Francisco, Cal. 


DAVID H. BRAHAM, 
Violin, 26 King Street, N. Y. City. 


H. B. DODWORTH, 


Band Leader, 5 East igth st.,N. Y. City. 


P. S. GILMORE, 


Band Leader, 


C. 8. GRAFULLA, 


Band Leader, 83 East roth st., N. Y. City. 





61 West rath st., N. Y. City. 


EDWARD CHAPMAN, 
Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


JULIUS RISCH, 
Violin, 


A. SORTORI, 


Violin, 


EDWARD LEFEBRE, 


908 Dean st., Brooklyn, N. Y. 


34 Bond st., N. Y. City. 
17 East 14th st., N. Y. City. 


Saxophone, 


ADOLPH NEUENDORFF, 


Conductor, Germania Theatre, N. Y. City. 


F. LETSCHE, 
Trombone, 


J. PFEIFFENSCHNEIDER, 


gt St. Mark's place, N. Y. City. 


318 East roth st., N. Y. City. 


Double Bass, 


WILLIAM ROBERTSON, 


Band Master, 393 Bowery, N. Y. City. 


FREDERICH VOSS, 
Leader, 1st Reg. Band, 
162 William st., Newark, N. J. 


ALFRED L. SIMPSON, 
Musical Director, Harrison Combination, 
i495 Broadway, N. Y. City. 


J. F. BRIEN, 


New York Mirror, 12 Union sq., N. Y. City. 


Miss HELEN BLYTHE, 


Leading Lady, Daly's Theatre, season 1880-81. 


CHAS. F. WERNIG, 


Leader, Twenty-third Regiment Armory, Brooklyn. 


HOWARD REYNOLDS, 


Cornet Soloist. For Cornet ements address 
J. Howard Foote, 31 Maiden Lane, N. Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth a5 i Y. Gi 


ity. 
JACOB KOHL, 











Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 
Violin, Paterson, N. J. 





JOHN C. FILLMORE, 


Pianoforte, Ongas. and Theory, 
ilwaukee College, Milwaukee, Wis. 





WILLIAM PAUL BOWN, 
Basso Cantante, Comedy and Old Men 


) 202 W. 23d st., N. Y. City. 
JULIAN FRANCISCO, 


Primo Tenore, Steinway Hall, N. Y. City. 


MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


ELMA DELARO, 


Norcross Opera Company, New York Aquarium. 


Mrs. HARRIET CLARK, 


Vocal Instruction, 
18 E. 24th st., near Madison sq., N. Y. City. 


GEO. BOWRON, R. A. M., 


Musical Director, Haverly’s Fourteenth street 
Theatre. 


SIG. DE CARLO, 


109 First ave., bet. 6th and 7th sts., N. Y. City. 














dress care W. A. Pond & Co., 25 Union sq., N. Y. tity. 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
ction. 120 East 37th st., N. Y. City. 





MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 





MARCO DUSCHNITZ, 
Vocal Instruction, 110 West 14th st., N. Y. City. 





FELIX I. EBEN, 


Flute Soloist. Teacher of the Boehm and Ger- 
man flute. Established since 1849. Beginners or ad- 
vanced pupils carefully instructed. 

152 East 22d st., N. Y. City. 


W. E. G. EVANS, 


Professor Vocal Music, 
152 West r1th st., N. Y. City. 


FRANCISCO FANCIULLI, 
Vocal Instruction, so West 16th st., N. Y. City. 


LEO KOFLER, 


Organist of St. Paul’s Chapel, Trinity Parish. 
Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 














MME. JULIA RIVE-KING, 


Piano Virtuoso 
Care Steinway & Sons, Steinway Hall, N. Y. City. 





HORATIO C. KING, 


Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 





H. LAMBERT, 


Violinist, Teacher of the Violin, 77 St. Mark’s 
ages. Reference: Steinway & Sons and Chickering 
ns. 


SIG. ALESSANDRO LIBERATI, 


Cornet Soloist. For Concert Engagements, ad- 








MISS ANNA BOCK, 
Pianist, having just returned from ae will 


accept concert engagements. Address, care 0} 
Steinway & Sons, Steinway Hall, N. Y. City. 


HOMER N. BARTLETT, 
Composer, Pianist and Organist, 
Steinway Hall, N. Y. City. 
GEORGE F. BRISTOW, 
Piano, Organ, Singing, &c., 
Steinway Hall, Fourteenth st., N. Y. City. 





MISS HENRIETTA BEEBE, 
Soprano, for Oratorio and Concert, 
128 East 39th st., N. Y. City. 


O. B. BOISE, 
Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City. 
MISS CLARA E. COLBY, 


Soprano. Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sq., N. Y. City. 


MME. CLARA BRINKERHOFF, 
Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted. 

303 East roth st., N. Y. City. 
MR. E. A. CARY, 


125 Tremont st., Boston, Mass. 


Concert Pianist, 


MME. CAPPIANI, 


Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 

107 East 30th st., N. Y. City. 





MRS. BELLE COLE, 
Soprano for Concert Engagements, 

101 Waverley place, N. Y. City. 
MME. ADELINA MURIO-CELLI, 
Vocal Instruction, 18 Irving place, N. Y. City. 
COLLEGE OF ORATORY AND 
ACTING—THE ONLY ONE 1N AMERICA. 


J. E. FROBISHER, Director. Open all the year. 
Nearly 200 pupils since orening. Frobishe 's new 
work, ‘‘ Acting and Oratory,”’ price, $2. Persons 





KF. W. ZAULIG, 
Musical Director. Specially re-engaged for Soldene 
English Opera Co, (gd Grand Tour in America) 


11 Kast rath st, N.Y. City. 


joinatany cate. Send for new catalogue. ; 
54 East arst st., N. Y. City. 


SIGNOR LUIGI LENCIONI, 


ALBERTO LAURENCE, 


Vocal and Dramatic Art, 18 East 14th st., N. Y. City. 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 





Instruction in Singing and the higher branches of 





ARNOLD W. MEYER, 


Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave., 
N. Y. City. 


C. C. MULLER’S 


mentation, 


Concert Pianist and Teacher of Pianoforte, 61 St. 





Classes in Harmony, Composition and _Instru- 
334 East 17th st., N. Y. City. 





HAYDON TILLA, 


duction of the 
method. MRS. HAYDON TILLA, 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 


MISS EMILY WINANT, 


The Popular Tenor, Teacher of Sees and Pro- 
Voice, with his highly successful 
eacher of the 





Contralto, for Oratorios and Concerts, 
too W. sad st., N. Y. City. 





JULIUS E. MEYER, 


ish Singing, 





Vocal Maestro, Italian, French, German and Eng- 
124 Fifth ave., N. Y. City. 





MISS MAUD MORGAN, 


and Conductor, for instruction on organ, etc. 


MME. IVAN C. MICHELS, 


Harpist. GEORGE W. MORGAN, Organist 


339 West roth st., N. Y. City. 


Teaches Elocution for Pulpit, Bar and Stage, 
33 Lafayette place, N. Y. City. 





FRED’K MOLLENHAUER'S 


MR. S. B. MILLS, 
Pianist, Steinway Hall, N. Y. City. 


Violin School, 13 St. Mark’s place, N. Y. City. 





MR. AD. NEUENDORFF, 





O. M. NEWELL, 


Concert Pianist, 
Weber’s, 108 Fifth ave., N, Y. City 


J. N. PATTISON, is. 
Stevens pension Fifth ave. ay a tN Te 


ALFRED H. PEASE, 


Concert Pianist, 
gt Fifth ave., or Steinway Hall, N. y, City, 
JULES DE PSTROKONSKY, 


Piano Instruction by his new method, 
to Union sq., N. Y, City 

















LOUIS STAAB, 
Receives pupils for Piano Instruction, 
Steinway Hall, N. y, City, 





HENRY SCHROEDER, 


Violoncellist, for Concerts or Teaching, 
308 East oth st., N. Y, City, 
—— 


MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in Engi 
Italian and German, —_11 Poplar st., Brooklyn he 


W. L. BOWRAN, 
Violin, 75 Third ave., N. Y. City, 


SIGNOR DE CARLO, 


Piccolo and Flute, 10g First ave., N. Y, City, 
as 


T. R. DEVERELL, 
243 Bergen st., Brooklyn, 


_—— AS WELL AS ACTORS, SHOULD 
understand the art of elocution and dramatic 
action. Pupils instructed at their residence ; fifty 
cents per lesson. 

Address ACTOR, Musical Courier Office, 


Amusements. 


OSTER & BIAL’S CONCERT HALL, 
23d st., near 6th ave. 
RUDOLPH BiAL'S GRAND ORCHESTRA. 
Admission 25 cents. 
OPEN EVERY EVENING. 





























H4yss NIBLO’S GARDEN THEATRE, 
J.H. HAVERLY ....Proprietor and M. % 
E. G. GILMORE ............ ssociate Manager. 

GRAND AND PRONOUNCED SUCCESS OF THE 

GREATEST SPECTACLE OF THE AGE, 
THE KIRALFY BROTHERS’ 
Combination in their new and Brilliant Production, 
This spacious theatre packed to the doors. 
AROUND THE WORLD IN 80 DAYS. 
Matinees Wednesdays and Saturdays at 2 o'clock. 
Prices as usual. Box office now open. 


1, Raadapaeass Some ny CONCERT HALL, 
pi Broadway, 7th ave. and 4ist st. 
Only place of its kind on this continent, and built 
me for the introduction of 
2 POPULAR MUSIC. 
Elegant Café, Restaurant, Drawing Rooms, &c, 
Splendid open air Terrace, 20 feet wide, extending en- 
tirely around the building, and forming a 


continuous 
PROMENADE FOUR HUNDRED FEET LONG, 
Mr. UROL ae = SUPERB 


oO STRA, 
— FIFTY SELECTED PERFORMERS. — 
First introduction of European Popular Concerts, as 
performed by Strauss, in Vienna ; Arban, in 
Paris, and Keler Bela, in Berlin. 
Commnenaing yey evening at 8 o’clock. 
Admission, 25c. Private Boxes, $2 and $3 each. 


ADISON SQUARE THEATRE, W. agth st. and 
Bs Broadway. STEELE MACKAYE, Manager. 
‘* The handsomest theatre in the world.” 
The only theatre now open with its regular company. 
Perfect system of summer ventilation. Air p 
over ice. 
— HAZEL KIRKE. — : 
Mackaye’s double stage, which avoids tedious waits 
between acts. 
Every Evening at 8:30. Saturday Matinee at 2. 
} ARNUM’S MUSEUM CO. CAPITAL STOCK, 
3,000,000. Shares, $100 each. 
This company has been organized for the purpose of 
erecting a permanent Exhibition Building and 
of Amusements on the present site of Madison Square 
Garden, New York City, which entire property has 
been purchased by this company, of which Mr. P.T. 
Barnvo is the President and General Manager. 
Subscriptions are invited at par, by the undermen- 
tioned company for the unsold portion, viz., $1,750,00 
of the capital stock of the Museum Company, until 
july 15 prox., at noon, and will be received in even 
undreds in any amount. At that date the public sub- 
scription will be closed. The right is reserved to ad- 
vance the price after that date without notice. 
If the subscriptions received to that date shall exceed 
$1,750,000, the stock subscribed for will be allotted to 
the subscribers pro rata. P 
wresgoues and further information will be furnished 
on app ication to the : . 
a YORK, NEW ENGLAND anp WESTERN 














Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City. 


NVESTMENT CO., 31 and 33 Pine st., New York, 
Financial Agent for Barnum’s Museum Co. 





FAG IADSPLIAOAGOAOVAVDPOCOVOCODUODODBDOD 


SSFP VECVOUVVEVECVUUCUVVOCUGDTUALOMG OF 








CHICAGO: 







Ba ad 





d 0 





~~" J. HOWARD FOOTE, 


q 


yO O4 
TOON 


2z——___—_—— 
| NEW YORE: 
No. 31 Maiden Lane. 
Established 1835. 








AND GENERAL MUSICAL MERCHANDISE. 


OTHER SPECIALTIES— Manufacturer of Ligur Piston, and RoTARY VALVE BAND INSTRU- 
MENTS. Proprietor and Maker of the BINI Parent Gurrars. The best qualities of MUSE 


BY APPOINTMENT—l. 
BAND INSTRUMENTS. 
AGrevr forth 


Viouin Srrincs 


S. Acenr for ANTOINE COURTOIS’ (Paris) CoRNETS AND 


GY¥NERAL AGENT for the 


MARVELOUS ORGUINETTE.  U. S. 


TILTON Patrenr Gurrars, Soir Importer of the Genuine CREMONA 
a 


also, of the best Russtan Gut STRINGS made in Saxony. y 


[2” The Oldest Wholesale House in the line in New York. 


i 
vv? 


CAL BOXES. GERMAN ACCORDEON 


S, HARMONICAS, ENGLISH CONCER 


TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine Oxp Vio ins, &¢. 


Catalogues mailed Free to 


any address. 
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THE ONLY BANJO THAT 
RECEIVED A MEDAL. 








. ROBERT MARTIN, | 


No. 31 Cortlandt Street, New York, 


MANUFACTURER OF THE CELEBRATED 





THE ONLY BANJO THAT | 
RECEIVED A MEDAL. | 











MARTIN 


GUITARS. 





proprietor and Ma: Manufacturer of the DOBSON'S ae CLOSED-BACK STAGE AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—* A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; 


{Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Sccretary. 


of full resonance, and effective in tone.” 
A. T. GOSHORN, Director General. 





Also Manufacturer of the Improved Piston Sad, Senalilae. tea teeoeadeaah, an edi aad baton it Wont ot Vain Teahantien 


wz FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 
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Use common sense. Order on approval also one of the highest-priced instrument, offered by - —— 
maker, and test side by side with this. Compare—First, Qualities ; Second, The P 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Band Leader 
who sends his address. Important every-day questions answered. List of Band Music. 
Reduced Prices and Liberal Terms. Send for Catalogue at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 





STARK & CO., 


—S. Importers 


AND WHOLESALE DEALERS I! 


Musical Lnstramel 


STRINGS, &c., 


:No. 25 Murray Street, 
NEW YORK. 























30 Medals from All Nations. 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 


Messrs. BESSON & CO. have sent for publication the following letter: 
Mr. Louts Scunetpen, NDoN, November 26th, 1874, 


Lo 
Sole Agent in U. S. A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. 











Dean Sir,—Being perfectly satisfied with our business connexion with“you, we have much pleasure in again 
stating that by virtue of our Agreement with you (which agreement was renewed by our Lette r to you dated 13th June, 1873), 
you are still our Sole Agent for the U.S. A.;° that we have no other agent in that country, and that all our business transac- 
tions must pass through your hand, until the expiration of the said agreement. You are at liberty to make any use you wish 


of this Letier, We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
SEND FOmR GLUSTRATED CIReovmiAR. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


~ 





Comnetss, 


CORNETS— With Improv- ] BAND INSTRUMENTS 


With Improved Rotary 
Valves, also with German I’is- 
ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CeLesRatTeD 
Maxers. Latest Styles, 


ed Rotary and Improved Pis- 
ton Valves, also with the Pat- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON’S, COURTOIS’ and 
other celebrated Styles. 


and Jobber in 








Also Importer of a4 


European and American Musical Instruments, 


STRINGS AND GENERAL MUSICAL MERCHANDISE, 


OEHRLEIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest 
strongest aad most lasting tone. Also numerous other Specialties. 








CGC. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAN D INSTRUMENTS. 


‘Besson,”’ “ Courtois” and * Distin” Styles Patent Light Piston Valve Cornets and Band Instruments. 


Anv IMpoRTERS OF AND WHOLESALE DEALERS IN 


race MUSICAL INSTRUMENTS,“ scscrst gece. 
Depot for C. F, MARTIN & CO’S CELEBRATED GUITARS. 


Which stand and ever have stood unrivaled, and are acknowledged, ithe best in the world by the most emi- 

ne sinists, such as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
as. |) Jano on, Mr. H. Worreli, Mr. Napoleon w. Gould. 

B Ne ‘Meyer’ Flutes and Piccolos, * Berteling” Clarionets and Flutes, White's Chinrests, “Rogers” 
est 1) nheada, Tiefenbrunner Zithers. 


WM. G. SCHULZE 


(Late with T. Berteling & Co.), 
& MANUFACTURER OF & 


Carionts, lutes, Oboes, Ete, 


IN ALL THE DIFFERENT STYLES AND PATTERNS, 


250 Bowery, nite sams, Mev York 


@@™ Send for Price List, and mention The Musical Courver. 








CHAS. MISSENHARTER, 


Asceksion Band Xash 


ie chest Medal awarded 

. bitions of London, 
' adelphia, San Fran- 
' the New England 








&@™ Highest Medal awarded 
at the Exhibitions of London, 
Paris, Philadelphia, San Fran- 
cisco and the New England 
States. 








. a im 
Nsclory: 204, 206 and 208 E. Twenty-third Street, New York, 


=" My Cornets are used by all first class artists. Send for Circular. 
FOR STUDY PURPOSES ONLY. 








CARL FISCHER. 


No. 26 Fourth Avenue, New York City. 


Importer and Publisher of Sheet, Orchestra and Band Music, 


MUSIC FOR ANY COMBINATION OF INSTRUMENTS 
MUSICAL INSTRUMENTS AND STRINGS, Wholesale and Retail. 
Italian Strings a Specialty. German and French Silk Strings. 





Sole Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 
March Albums. 





9 Insts 19 Taste. » Inate. 4 Insts. 

12 Round Dances...........+...++ $0.75 $1.00 t Marches -.75 $o.go 

aq Round Dances.............-.-. 1-45 1.95 8 Marches -. 1.00 1.95 
6 Quadrilles........ - » Insts., $1.45 14 Insts., $1.75. 


&@ SEND FOR LATEST CATALOGUES. 
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ANDERSON &« SIANTON, 


GHN RAL 


insurance Agents aud Brokers, 


Mo. 152 Broadway, Mew Sork. 


*EELING the great disadvantage Plano aND ORGAN Manuracturers have labored under 
2 for the past few years in procuring good insurance on favorable terms, we were induced to 
Cc 





give this class of Insurance particular attention, believing that, with the extensive facilities 
we possess, good factories should be looked upon by the Insurance Companies in quite as desirable 
a light as buildings devoted to other classes of merchandise. With this aim in view we deter- 
mined to make Factory Insurance one of our Specialties, and have to-day more factories on our 
books than any other concern throughout the country. 

We would ask Piano and Organ Manufacturers to consider these few questions : 

First—Should not well and carefully managed factories be insured upon better terms than 
others? eu 

Second—W ill not insurance of this character receive better attention and more just and careful 
consideration on the part of insurance officers, when brought to their notice by parties doing a 
large business than if sent through some small agent who cannot PERSONALLY represent the facts 
to his companies ? 

Third—Are your policies correctly worded, so that YoU ARE POSITIVELY INSURED ? 

Fourth—Are you sure ALL the companies in which you hold policies are sound and solvent ? 

These questions we desire to ask you as a manufacturer. 

Worthless insurance is worse than none. Badly worded policies lead to litigation. Business 
centres of course have the largest number of insurance companies; hence, better facilities for 
placing large lines of insurance. 

We now have insurance on property valued at some forty millions of dollars ($40,000,000), in- 
cluding some of the largest and best known factories in the United States, and have yet to learn 
of any manufacturer who has become dissatisfied with our way of doing business, and we refer to 
those with whom we have suffered loss as to the prompt and liberal manner in which the 
same has been adjusted. 

We believe that a well managed factory, where the owners have expended large amounts of 
money for the protection of their property from fire should receive more consideration from the 
insurance companies than those of careless construction and indifferent management. Each risk 


should be placed on its merits, and the good ones should not be compelled to pay for the poor. 


Should be pleased to send you a Survey, and to hear from you regarding any insurance which 
you may desire for your property, and you can rest assured that it will receive careful attention 


at our hands. Please write us before renewing any of your policies, 


Very truly yours, 


ANDERSON & STANTON, » 


Insurance Agents and Brokers, 152 Broadway, New York. 
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THE AMERICAN STATIONER. 
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THE PAPER TRADE JOURNAL. 








THE COURIER. 












The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





— 


becoming more extensively known. 











529 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York 
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Square, Square Grand and Imperial Upright Grand 





— -y-— 


Chase Prano Co 


y 


&PILANOS. # 


‘Richmond, Ind. 





$= THE ONLY SUCCESSFUL FIRST-CLASS FACTORY 


IN THE WEST. 














Y 
*>30)) | I laden 
No. 74 DUANE STREET, NEW YORK, 
os wel OLAIMING the ability to produce first-class typographical work, and possessing the — — 
‘© “latest improved presses, capable of doing the finest class of printing, the under- 
x signed, owing to the numerous unsolicited favors from various patrons, has uA 
4 equipped a complete | = 
: BOOK, NEWSPAPER AND JOB - 
5 , Ven md >= Z 
;| € §P 2 $ 
é XTEAM WRINTING STABLISHMENT, | | 
F and is now prepared to execute all orders with which he may be entrusted, from the 2 | 
é smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 2 
. Lowest Prices CONSISTENT wiTH Goop WorRKMANSHIP. a | 
—8CATALOGUE WORK A SPECIALTY.&— " 
ad ‘ ee Accurate translations made and printed in English, French, Spanish, Germaa | 
po or Portuguese. 
z The undersigned will also undertake t» produce in miniature or enlarged form, by the a | 
5 best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &c., dil | 
C an ordinary proof sheet being all that is necessary for their production. In applying for 2 
“ estimates, send one copy of the work to be reduced, with the size desired, and, if —- 
< required to be printed, the number of copies wanted. : . a 
| Special attention given to all orders for fine wood engraving by the best artists, on the g 
& most favorable terms. Electrotypes furnished, mounted on wood or metal, at short tty 
1 notice. Address all orders to 3 
- o : | x 
‘ HOWARD LOCKWOOD, Printer and Publisher, | 2 
z No. 74 DUANE STREET, NEW YORK. A 














.0D'S DIRECTORY OF THE PAPER TRADE. 


THE AMERICAN MAIL AND EXPORT JOURNAL. | 
{| 
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NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 

———_— eas > 

Most Powerful Melodeons, Beautiful and Convenient. 
will have no other. ("Catalogues and Testimonial Books mailed free to applicants. 


Study their Superb Qualities and you 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 





J, H. & C. S. ODELL, 


MANUFACTURERS OF 


RAVEN 


<PIANOS# 


Estab ished 1829. 
The Best Upright lIifade. 
Specia, Rates To DEALERS. 
Manufactory, 12 Washington Place, 
‘Warercoms, 13 E. 6th Street, New York. 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 and 409 W. Forty-second St., 
NEW YORK. 





Near NINTH AVENUE, 








WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS. 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 








@—-- i 
—~<s| EBstablished in 1857. |e— 


J. W. BRACKETT, 


GRAND, 


—Manufacturers of — 





[/ pridhit ax Square 
HANGPORTES, 
Patent Pedal 
Unight Pianofortes 
( Specially. 





WAREROOMS AND FACTORY, 


©Sl Washington Street, BOSTON. 





ALBRECHT & Co's 


NOTIGE TO PIANO DEALERS! 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 


8 gO 








a 


THE ALBRECHT PIANOS are guaranteed w ve 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

responsible Dealer desiring to handle the 


Any 
celebrated “ Albrecht,” will please address, for Illus- 
trated Catalogue and Cash Price List, 


ALBRECHT & CoO., 
No. 610 ARCH ST., 


PHILADELPHIA, PA, 











THE COURIER. 


a Wayne Organ fy \m nets |eactame|* mo | PACKARD — 


celine aie, lien — Lowest in Price. Highest in Merit.— Orchestral Organs 








— THE - 











22 Send for Catalogues, Prices and Terms. 


—GRAND: 
SQUARE @@ UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
‘ BUFFALO, N. Y. 


IES} —_ First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 








er reer nt ee 








/ Y » 
a “ Gold Medal at the Gold Medal at the 
, ‘ , World’s Fair, Vienna, World’s Fair, Vienna, 
| 1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


1) GRAND, SQUARE and UPRIGHT PIANOS, 

















Hs 
: fe * For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers,” 
ite FACTORY, 34th St., bet. 10th and 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York. 
i CLOUGH & WARREN ORGANS 












— —[—= CAPTIVATE THE WORLD.” — 
Diploma and Medal, Centennial E=rposition; Grand Frize Medal, Paris E=sprositicn. 


Th The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 
bi = the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (33 Send for Illustrated Catalogue. 
{ite CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH, 
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Is making 100,000 Z those splendid Ret SCALE UPRIGHT and SQUARE PIANOS for the Trade, at 1aLr-price. They 


are the only Hatr-pricr Pianos made that have stood different climates successfully for the past twe nty years. 


Call and see them at Be THIRTY-FIFTH iodine and TENTH relies New York. 


THE MARVEL y Is ORGUINET f 


On which Anyone, without Previous Knowledge, can Play all Music. 


SOR — 


PERFECT IN EXECUTION. STRONG IN CONSTRUCTION. EXCELLENT IN TONE. UNIQUE IN DESIGN. 
PLAYS ALL THE LATEST MUSIC. DURABLE IN EVERY PART. PERFECTLY SIMPLE IN PRINCIPLE. 














THE ORGUINETTE, | _THE C ABINETTO. 


or eee zs. See eS 


“It develops love and taste for Music; teaches graphically the relative value of notes, so difficult to impart 
otherwise, the keeping of time, formation of sound, &c.” 


For the better accommodation of our rapidly growing business, we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
inereasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINETTE CONPANY. 
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THE COURIER. 














__Warerooms 237 E. 23d St. Factory, From 233 to 245 E. 23d St., New York. 


GRAND, SQUARE AND UPRIGHT FIANGS 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 


PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 
=” Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 








GABLER 


—————— May, * 1877, and March, 1 


—ESrABLISHED 13854. 


GRAND, SQUARE AND UPRIGHT 





(4 \ 
4 \ 
j 
All my Pianos have my patent Agraffe Bell Metal Bar arr d July, 1872, and ' } 
Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented / . 


1878), which has caused them to be pronounced by competent judges, 


——#THE BEST PIANOS MANUFACTURED. #— 


Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 








The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 





Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 


JOHN F. STRATTON & CO., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane, New York. 





ALFRED 


PIANOFOR'TE 


EVERY STRING BEARS OUR 


‘sustek wade PIANO HAMMER FELTS. 
bn g Ry tai C pntimmanct rte 9,089 Lbs. 
For Sale by all Retail Dealers, | 1876............-..... 33n0 “. 
No Strings Sold by us at Retail, | 1877.................. 13,263 “. 
(TMES IS ae 16,258 “ . 

I, 4 vain dine eine ilk makl 20,138 “. 


1880 (arst 8 months) 18, 119 6 


T. L. WATERS 














GEORGE BOTHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


Pianos and Qrgans, 


14 E. Fourteenth St, N. Y. 


Agents Wanted. New Catalogues ready Sept. Ist. 
——_>___—_. 





2" General Agents for the Shoninger Cele- 
brated Organs for the States of New York, 
Pennsylvania and Michigan. 








DOLCE, 


No. 122 East Thirteenth Street, New York. 


MATERIALS. 


SALES, 1875-80. 


SOUNDING BOARDS. 
Bou ti Ml, ote a etle ae Boards. 


260 
549“ 





oben ws F684 ota KOT 9,006.“ 
ececuedtteceereceseer 37 690 6 
oni -- (ent 8 months) 26,274 = 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (28 Send for Catalogue 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 








IVOR 


xr To Pianoforte, Organ and Key Makers. | 
MASON J. MATTHEWS, 


Agent for STEPHEN STAIGHT, London, Eng., 
has for sale a few hundred sets each of Nos. 2, 3, 4 and 5 Ivory, which he will sell cheap. 








IVORY 


Apply at Warerooms of THE MECHANICAL ORGUINETTE COMPANY, 831 ae Ne Ww Y ork. 











HORACE WATERS & CO. 







Pian and Orgas 


BEST MADE. 


Tone, Workmanship and 
Durability Unsurpassed. 


Warranted Six Years. Agents 
Wanted. Illustrated Catalogues 
Free. 


HORACE WATERS & CO., 
826 Broadway, N. Y. 


UNPARALLELED SUCCESS 


MV MONDS” IMPROVED 


oan Pipes, 


BUSINESS QUADRUPLED IN FOUR MONTHS. 


A Critical Examination of their Merits Invited. 


Address 


SAM'L C. SYMONDS & CO. 
No, 27 Beach Street, Salem, Mass, 








STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


(rand, Square and ffpright Pianoforte potions 


116 GANSEVOORT STREET, 
Cor. West Street, NEW TORE. 











MPORTANT \NNOUNCENENT, JARDINE & SON, 


ORGAN BUILDERS, 318 & 320 E. 39th St. 

4 & List OF ouR 
Largest Grand Organs. 

Manuals. 
Fifth Avenue Cath.,N.Y., 4 
St. George's C hurch, : 
St. Paul's M.E. Ch * 
Holy Innocents, 





To Musical Editors, Dealers, Com- 
positors, and to AU Who Write. 


4 

4 

4 4 

Fifth Ave. Pres. Ch., “ : 

Brooklyn Tabernacle, 4 

Pittsburg Cathedral, 4 
Mobile Cathedral, 

rst Pres., Philadelphia, 3 

St. John’ s M.E , Brooklyn, 3 

Trin. Ch., San Francisc: 0, " 

Christ C b., New Orleans, 3 

Sacred Heart, Brooklyn, 3 
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SAMUEL PIERCE, 


Established 1847. 


(Largest Organ Pipe Factory in the Worid,) 
READING, - MASS., 


METAL and WOOD 


rean Pipes 


The very best made in every respect. 





chine has induced us to make a large 
reduction in the prices of our Type- 
Writers. No one, with much writing to do. 
can afford to be without this instrument, which 
can be used at sight by anyone, and with lit- 
tle practice will enable a person to write 
twice as fast as with a pen. It is durable, | 
portable and clean. It is operated by keys, A specialty made of furnishing the HIGHEST 
like a piano. Several copies may be taken at cLass VOICED WORK. both 
one writing. {Send stamp for circular. | See end Mend 


E. REMINGTON’S SONS, Is also prepared to furnish the best quality 


i: demand for a cheaper Writing Ma- 


Established in 1856 


United States Organ 


MANUFACTURED By 


WHITNEY & RAYMOND. 
Cleveland, Ohio. 
("SEND FOR NEW CATALOGUR. 





ESTABLISHED 1840. 


WM. H. DAVIS & SON, 


—MANUFACTURERS OF 


(‘hureh Pipe {}roans, 


40 DOWNING STREET, NEW YORK. 


ALSO MANUPACTURERS OF 


Chureh and Chapel Organs 
OF ALL SIZES AND STYLES. 


Circulars and Catalogues giving full Description 
Furnished upon Application 


Special Attention paid to Revoicing. 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 





Church Organs 


MANUFACTORY AND WAREROOMS : 

260-262 W. 28th St., near Sth Ave. 
Builders of FIRST-CLASS ORGANS ONLY 
with every valuable modern improvement and special 
inventions. Orders promptly executed at very reason- 





281 & 283 Broadway, New York. | of Organ Keys, Action, Wires, Knobs, &c, 


able rates. F or specifications, prices, terms, &c., please 
address or apply at the factory. 
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THE CovuURIER. 


WEBER PIANO]! 


United States Centennial sit decreed to | Comp tete Triump h. 


qa — : 











| Com: plete Triamh. 
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ALBERT WEBER, NEW va, FOR GRAND, SQUARE AND UPRIGHT PIANOS, | 


= RHPORTD.— 


“ For sympathetic, pure and rich tone combined with greatest power (as shown in their Grand, Square and 
Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same 
time answers promptly to its requirements, together with excellence of workmanship.” 


A. T. GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest. [Seal.] J. L. Campsert, Secretary. 





S—=~CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 
of renowned Professors of Universities and Colleges, Chemists, Astroriomers and Engineers, as a Centennial award on Pianos, 


The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand to-day without a rival for 
“sympathetic, pure and rich tone combined with greatest power.” 


<=> Illustrated Catalogue, with Price List, mailed free upon application. ag 
Yearerooms, Fifth Avenue, corner Sixteenth Street, New York. 


ESTA BLISEDED 1843. SSTABLISEED 19849. 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
592 WASHINGTON STREET. ; - . BOSTON, MASS. 


Heed bests PIANOS "ii |(GSYER 





























AU PEP 7 333 & 335 shite S6th Street, bet. 8th & Sth Aves., New York. ‘ 
FIRST-CLASS 


BEHNING o~. se: 82"| BEHNING 


— With Improved Patent Agraffe Attachment and Name Board.g~— 


Office and Warerooms, 129 East 125th Street; ; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


gi STEINWAY 


| GRAND, SQUARE AND UPRIGHT 


cinWay © Soy. nway £ Soy, 


PIANOS. & 


Steinway & Sons are the only Manufacturers who make every part of 















s! 


= known and prized for 


their Piano-fortes, exterior and interior (including the casting 






of the full iron frames), in their own factories. 


SY Siin ana sdetity in manufacture, 


Ww Warer inw 
Tasteful and excellent improvements, New York Warercoms, Stein ay Hall, 


Nos. 107, 109 and 111 BE. Fourteenth Street. 
E iccant variety of designs, A 
Y CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 
ielding unrivaled tones. No. 15 Lower Seymour Street, Portman Square, W., London. 
Hilustrated Catalogues sent free. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
ernst | _ > | SS 
J. ESTEY & CO., SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 
Brattleboro, Vt. Opposite One Hundred and Twentieth Street, New York. 





LOCK WOOD PRESS, 74 ‘Duane Street. New York. 
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